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DRAMATIZED 

As  a  dedicated  fan  of  the  entettainmenl  wortd,  I  am  happy  to  announce  the 
arrival  of  our  perfotmance  section.  For  the  past  few  issues,  it  had  been  unneces- 
sarily neglected  and  in  tight  of  this  paper,  theatre  is  an  immediate  art  form  (hat  is 
due  more  attention. 

For  centuries,  theatre  was  in  wide  acclaim  as  it  was  one  of  the  few  avail- 
able spheres  of  'escape'.  Through  body  language  and  emotive  words  sometimes 
strung  into  song,  our  minds  were  captured  within  the  woven  talc  of  the  play- 
wrighL  Unfortunately,  with  the  steady  advancement  of  technology,  the  perform- 
ance arts  has  been  pushed  into  the  background.  Though  not  altogether  forgotten,  it 
is  an  event  that  demands  more  energy  than  the  average  fllmgocr  is  willing  to  give. 
Aside  from  the  chosen  actors,  settings  are  sometimes  scant  which  may  deter  those 
individuals  jaded  with  their  diet  of  visually  spectacular  'Spielberg' effects. 

One  week  ago,  Innis  College  re-entered  the  theatrical  realm  with  Daniel 
Curric-Hall's  Schrodinger  and  Pandora  through  the  Hart  House  Drama  Festival. 
Fraught  with  introspective  anecdotes,  it  established  a  solid  foundation  of  enter- 
tainment for  the  arts  connoisseur.  As  a  victim  of  current  society,  I  too  am  guilty  of 
neglecting  the  oldest  of  art  forms.  Tliough  I  will  not  promise  you  a  complete  cov- 
erage of  the  theatre,  I  and  the  members  of  the  Herald  staff  will  keep  you  informed 
of  campus  and  city  performances  to  the  best  of  our  ability.  With  your  support,  we 
will  keep  this  an  alive. 


STUDENT  PROTEST 
MYASS 

Wednesday  January  2Sth  was  supposed  to  be  our  day  in  the  sun.  We-  the 
angcrered  student  populace  of  Canada-  were  to  march  out  of  the  class  rooms  and 
onto  the  muddied  lawns  of  parliaments  everywhere.  Pickets  in  hand,  witty  slo- 
gans cutting  through  the  cold  January  air,  megaphones  waving  above  the  seething 
crowd...  this  was  to  be  our  day. 

Tell  that  to  the  scabs. 

I'm  not  talking  about  those  students  who  were  fundamentally  opposed  to 
the  student  walkout.  There  were  many  legitimate  excuses  for  remaining  in  class 
that  day.  "I  agree  with  Lloyd  Axworthy 's  proposals"  or  "I  don't  think  demonstra- 
tions are  a  positive  bargaining  tool"  etc.  etc.  But  how  many  students  do  you  know 
would  subscribe  to  these  beliefs?  Precious  few.  And  how  many  determined  pro- 
testers hit  the  streets  that  Wednesday  afternoon?  Precious  few. 

Axworthy  is  not  our  problem.  Apathy  is. 

As  news  coverage  of  the  days  events  was  broadcast  across  the  counuy, 
many  journalists  were  suprised  at  the  poor  turnout.  One  commentator  looked 
humourously  at  the  gaggle  of  students  on  Parliament  Hill  and  labeled  the  student 
protest  as  "paltry".  And  so  it  was.  If  the  lack  of  numbers  truly  represented  the 
convictions  of  students  in  Canada,  I  would  not  be  writing  this  ediliorial  today. 
But  from  what  1  can  see,  they  don't.  Students  put  their  selfish  little  needs  above 
the  general  cause  of  future  scholastic  generations.  We  are  not  the  ones  who  will 
benefit  from  these  protests.  It  is  our  younger  siblings  or  future  kids  who  will  look 
bock  to  Wednesday  January  2Sth,  1995,  and  see  it  as  the  turning  point  of  post- 
secondary  education  in  this  country.  And  they  'II  have  a  good  laugh.  Those  who 
can  afford  to.  that  is. 
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New  Edition  stops 
the  presses  for  1995 


New  College  Student  Council  -  Press 
Release 

Dear  Editors, 

Sadly  I  must  inform  you  that 
on  Sunday  January  29th.  1995  the 
New  College  Students'  Council 
(NCSC),  in  a  majority  vote,  decided 
to  discontinue  the  publication  of  the 
student  newspaper.  The  New  Edition, 
for  the  remainder  of  this  ucar.  Refer- 
ences to  nnancial  unaccouniabliiy 
were  cited,  as  were  poor  communica- 
tion and  uncooperativcness.  Irrecon- 
cilable differences  were  also  men- 
tioned in  addition  to  the  lesetricted 
amount  of  time  left  in  the  academic 
year. 

Ironically  on  the  eve  of  this 
decision,  the  Council  treasurer 
recieved  a  letter  from  Mr.  (Will) 
Stceves  (Men's  Issues  Editor)  suggest- 
ing that  the  Council  had  somehow 
duped  the  media  and  the  entire  student 


community  as  to  our  intentions.  In  a 
response  to  this  accusation  I  can  only 
Fcsasscrt  (hat  the  equipment,  which 
was  stolen  almost  a  year  ago,  was  pur 
chased  and  recieved  last  year.  Every 
cffoii  this  Council  has  made  to  .secure 
TTte  New  Edition  ofice,  before  the 
equipments  installation  and  to  prevent 
a  recurrence,  was  met  with  stem  op- 
.  position  from  Mr.  Vadum  (Managing 
Editor)  and  as  such  has  been  delayed 
lime  and  lime  again.  It  should  also  be 
noted  that  Mr.  Vadum  was  made  aware 
of  the  NCSC  meeting  on  at  least  two 
occasions  and  neither  he  nor  a  repre- 
sentative from  The  New  Edition  ap- 
peared. 

Let  me  apologize  to  New  Col- 
lege students  and  students  in  general 
for  the  termination  of  the  publication 
yet  urge  them  to  voice  their  concerns 
and  opinions  so  the  future  New  Col- 
lege students  may  benefit. 

Sincerely. 

Geoi^e  Luck 
NCSC  President 


Dear  Editors: 

1  am  extremely  disappointed  in  ya.  I  thought  better  of  de  Innis  Herald 
than  dc  treatment  I  recieved  when  me  picture  wuz  defaced.  Being  an  Innis  stu- 
dent I  should  have  dc  right  to  not  have  me  article  or  pictures  altered  without  first 
consulting  wilh  me.  Everything  I've  done.  I've  done  in  good  taste.  I  had  re- 
spected Rob  Judges  work,  even  though  I  disagreed  wit  him  at  every  turn.  Rob 
Judges  being  the  Graphics  jr.  editor  should  not  have  de  authority  to  arbitrarily 
deface  me  material.  Life  will  go  one  wit  or  wit-out  rurals.  Long  live  Urbans. 

•Funky  Hot  Papa 


Hauverschkopes 

English  translation  by  Wolfgang  Oberhausen  von  Borscht 
(a.k.a.AUm  Wong) 


Today's  Rirthriav: 
You  will  get  calls  from  family  and 
friends.  Happy  thoughts  will  lead 
you  to  happiness...  maybe  a  decapi- 
tation? 

/jgwgnVM  {Jai\  2Q-F<b  td): 
Your  future  looks  bright,  especially 
if  you  look  both  ways  before  cross- 
ing the  highway.  Just  because  Ihc 
ice  cream  is  cold  doesn't  mean  the 
caiTot  will  fetch  Ihc  newspaper. 

Pisces  <F(bl9-MQrch  20); 
For  every  moment  of  happiness,  a 
man  will  drop  a  pickled  egg  on  the 
wooden  spoon.  He  will  hunt  you. 

Mmees  (March  21 -April  19): 

You  will  be  very  naughty.  I  sec 
leather,  whips,  chains,  whip  cream, 
and  a  probationary  status  in  your 
future. 


When  the  moonlight  hits  the  clouds 
over  Aunt  Alma's  house,  you  will 
be  vacuuming  your  carpets. 

Geminvie  IMav  2 1 -June  21 ): 
A  bird  in  the  hand  is  worth  $5.37  if 
you  sell  it  to  Hilga's  house  of  birds 
and  cottage  cheese.  The  cage  is  in 
the  bush:  find  it. 


Cancer  (Imc22-Mx  221: 
Hot  dog  condinicnu  are  not  worth 
the  pain.  Do  you  sec  your  death  in 
the  mayonnaise?  Ii  is  closer  than 
you  think....  Doorways  and 
sidewaks  will  be  of  a  challenge 
onWedncsday. 

Weroo(Auv23-Sept22): 
Among  the  buffalos.  you  arc  the 
daring  one.  Beware  of  bald  men 
who  arc  overly-friendly  on  the  sub- 
way. 

i.ibr<t(S<pi2}-Oa2}}; 
I  sec  a  great  future  in  your  career 
unless  table  dancing  is  your  desire. 
Don't  assume  that  everything  will 
work  oul  just  because  you  brushed 
your  teeth. 

Sc(>rniolOcl24-Nov2H: 
For  every  embarrassing  momcnl  a 
little  antelope  musi  fall.  Look  be- 
hind you  at  1 1:47am  every  Friday 
this  month. 

Satiuarim  INpv  22-Pec  21 ): 

Money  will  be  light,  especially  if 
your  bull  isn't.  Keep  your  wallet 
In  your  front  pockcl. 

CoBricorn  (Dec22-Jan  19): 
Apple  strudels  arc  made  of  apples 
and  you,  oak  panel.  Like  the  Great 
Hansel  of  Berlin  you  loo  will  be  the 
roadkill  of  lust. 


Ami  Almai  msw©irs  to  ail  jmw  fmhMm^l 


Dear  Aunt  Alma, 

I  lun  a  first  year  student  at  Innis, 
and  a  very  lonely  one.  I  live  in  the  new 
Innis  Residence  wilh  a  number  of  other 
people  in  my  apartment.  They  are  okay, 
and  the  residence  is  nice  too,  but  I'm 
finding  il  very  hard  to  make  friends 
here.  People  never  invite  me  out  to 
events,  and  I  don't  have  any  friends 
from  high  school  in  Toronto.  Whal 
should  I  do? 

Sincerely  yours. 

Lonely  in  Toronto 


Dear  Lonely  in  Toronto, 

First  year  at  university  can  be  a 
frightening  experience.  If  you  arc  a  shy 
person  to  begin  wilh,  (he  onslaught  of 
hundreds  of  new  people  can  seem  quite 
overwhelming.  Instead  of  curling  up 
in  a  protective  ball,  you  will  have  to  face 
this  challenge  head  on.  This  will  mean 
taking  risks.  Instead  of  waiting  for  in- 
vites, ask  the  gang  if  you  can  come 
along.  If  this  seems  loo  pushy,  try  to 
join  a  club  or  activity  at  Innis.  There 
are  plenty  of  intramural  sports  teams 
who  beg  for  new  members!  If  fantasy 
role-playing  is  your  thing,  join  die  I.R.S. 
or  buy  a  pack  of  Magic  cards  and  join 
the  dic-haids  in  the  Pit.  And  if  nothing 
at  Innis  appeals  to  you,  venture  oulsidc 
into  the  exciting  underworld  of  Toronto, 
Volunteer  work  and  group  listings  can 
be  found  at  the  University  of  Toronto 
Career  Centre  or  the  classified  scciion 
of  Now  magazine. 

Dear  Aunt  Alma, 

I  am  gradualing  this  Spring  and 
am  scared  shitless!  I  have  no  idea  whal 
ID  do  after  university.  I  don'l  have  a 


job  and  don't  even  want  one.  1  have  no 
real  vocation  for  anything,  and  I'm  not 
a  wandering  artist  who  is  wailing  for 
that  big  break.  I  simply  don't  know 
what  to  do  with  my  life  and  my  safety 
net  is  about  to  fall  from  under  me. 

Yours  truly, 

The  Graduating  Misfit 

Dear  Graduating  Misfit, 

Yours  is  not  an  isolated  com- 
plaint. Many  people  go  through  this 
period  of  anxiety  when  they  leave 
school.  Your  life  is  about  lo  fundamen- 
tally change  and,  as  yet,  ihcrc  is  no  clear 
path  waiting  for  you  to  follow.  You 
have  reached  the  stage  when  answers 
must  be  found.  Instead  of  pulling  off 
Ihose  important  life  steering  questions, 
you  must  actively  seek  to  resolve  them. 
Don't  sit  at  home  watching  Star  Trek 
marathons.  Get  a  job  and  earn  money 
so  you  can  travel.  Answers  arc  often 
found  in  strange  places. 

Dear  Aunt  Alma, 

I  am  severely  homophobic.  It's 
not  my  fault,  niy  whole  family  is  like 


that  and  the  small  town  where  I  grew 
up  is  like  that  too.  1  never  thought  it 
was  wrong  until  I  came  to  Toronto,  and 
found  that  fags  are  normal  guys.  But  I 
can't  stop  feeling  revulsion  when  it 
comes  to  homosexuality.  I  don'l  want 
to  feel  this  way,  but  I  can't  seem  lo 
change. 

Signed, 

Homophobic  Heterosexual 

Dear  Homophobic  Heterosexual, 
First  things  first,  don'l  use  Ihc 
word  "fag".  Il  is  offensive  and  rude. 
About  your  homophobia:  il  is  under- 
standable where  your  feelings  of  revul- 
sion towards  gays  and  lesbians 
stemmed  from.  Le.s.sons  taught  in  the 
home  shape  your  life  forever.  But  don't 
remove  all  the  blame  from  your  shoul- 
ders. You  have  recognized  your  prob- 
lem, and  thai  is  the  first  step  on  the  road 
to  self-responsibility.  Exposure  lo  the 
gay  scene  through  friends  or  books 
might  help  you  feel  more  comfortable 
about  homosexuality.  Afierall,  it  is  al- 
ienation and  ignorance  lhal  fuels  the  fire 
of  homophobia. 


the  innis  herald:  february  1995. 


randuiii  THOUGH  1 S 


There's  some  imponant  stuff  ai 
hand  so  let's  get  the  Rural  Top  Tin  out 
of  the  way ... 

1 .  "Wrectime"  -  Smif  n  Wcssun 

2.  The  Sadies,  Sneaky  Dee's, 

Jan  28 

3.  "Dummy"  Ip  -  Portishcad 

4.  Ralph  Wiggum 

5.  Smart  Bombs 

6.  "Haunted  Dancehall"  Ip  - 
Sabres  of  Paradise 

7.  Sleeping 

8.  "In  the  Garage"  -  Weezer 

9.  Donkey  Kong  Country  on 
Super  NES 

10.  Nothing 

This  is  a  pretty  boring  top  ten 
list.  The  best  thing  is  the  new  Smif  n 
Wcssun  single,  for  Christ's  sake.  The 
Sudics  are  a  good  band,  but  no  big  deal. 
Numbers  5  and  7  are  obviously  filler, 
and  8  and  9,  in  better  limes,  would  more 
likely  be  IS  and  16.  I  couldn't  even 
think  of  a  10.  What  a  shitty  moment  in 
time.  It  would  have  been  easier  to  make 
a  list  of  ten  wack  things. 

With  that  garbage  out  of  the  way, 
here's  Rurals ... 

The  Innis  Herald  isn't  that  good. 
Maybe  I  have  too  high  standards,  but  I 
don't  think  the  Herald  is  such  a  good 
paper.  The  editors  are  great,  but  unfor- 
tunately, like  at  every  other  U  of  T  pa- 
per, it's  the  writers  that  keep  the  Herald 
down.  I  am  partly  guilty  of  this. 

In  hindsight,  my  fii^t  few  col- 
umns were  shitty.  They  were  written 
carelessly,  the  subjects  were  vague  and 
the  humour  was  too  inside,  although  I 
must  admit  I  liked  being  (somewhat) 
mysterious.  I  couldn't  believe  the  feed- 
back I  got  about  Rurals.  |  was  totally 
excited,  and  I  didn't  even  care  that  some 
people  thought  it  was  wack,  cuz  what 
they  was  dissin  wasn't  even  the  right 
stuff  to  dis.  Had  people  attacked  me 
for  being  a  shitty  writer,  I  might  have 
gone  "Alright,  you  win,"  but  suckers 
were  dissin  me  as  a  personality,  as  a 
teenager,  and  as  a  citizen  of 
Scarborough,  all  of  which  are  things  I 
can't  help. 

Some  of  my  critics  wrote  arti- 
cles that  slagged  me.  Fair  enough,  I 
suppose,  but  they  sounded  even  dumber 
than  1  did  in  my  column,  these  critics 
gave  up  the  quest  to  ruin  me,  except  for 
the  dumbest  one  of  them  all,  Funky  Hot 
Papa,  whose  efforts  to  defame  me  be- 
came stupider  and  stupider.  For  exam- 


ple, here's  the  Funky  one's  original  pic- 
lure  from  last  issue,  just  like  he  wanted. 
Il's  that  Q-Bert  character  having  a 
dump,  and  the  toilet  paper  says 
"Rurals".  PrcUy  clever,  eh?  So  here  it 
is,  the  original  funny  picture ... 


Before  the  issue  went  to  print, 
ihe  graphics  editor  (me)  changed  it  lo 
say  "Utbans"  on  the  toilet  paper.  I  don't 
feel  bad  for  doing  it,  I  just  feel  that 
maybe  it  was  a  waste  of  time,  given  that 
the  shittyncss  of  Ihe  original  graphic  is 
enough  of  a  bum  on  Funky  Hot  Papa 
anyways;  pencil  lines  are  visible,  the 
humour  is  base,  and  the  character  is  a 
rip-off. 

The  editors  asked  me  lo  apolo- 
gize 10  Funky  Hot  Papa,  who  apparently 
bitched  about  the  alteration,  but  I  told 
them  I'd  sooner  quit.  I  thought  for  sure 
this  would  be  my  final  Rurals,  and  I  still 
kinda  feel  like  packing  up,  but  I'd  rather 
stick  this  shit  out  and  see  what  happens 
than  give  in. 

I'm  gonna  be  changing  up 
Rurals  for  next  lime,  bringing  a  less 
personal  vibe  lo  the  column.  I'll  prob- 
ably write  about  it's  origins  and  smff 
like  that,  and  not  let  inferior  articles 
such  as  Urbans  distract  me  and  lover 
my  calibre.  Idon'leven  know  if  there's 
gonna  be  an  Urbans  in  this  month's  is- 
sue, Hope  not. 

Advice  to  other  writers:  Don't 
write  for  yourselves,  and  if  you  want 
10,  then  keep  a  diary.  If  yer  gonna  write 
for  a  paper  like  the  Herald,  write  for 
readers,  and  don't  be  an  ass. 

P.S,  The  Hci^ald  isn't  so  bad. 


V()!V()I   l.injio-llciulsl  . 

II  Mill  I, ilk  lllllMli;ll  Mini  .Its  \  li  l  l  llUi  ll.lMlli;  ll|1  »  I  V  ■ 
uv  III  till-  iii.ili;.'ii,iiil  v\  lii('><iiiit  Kiii,iK/l  iImii's  h.itlK.  wiitv 
ill  111!  .1  ^hl(i  111  tiiiUt  |M|H'i  .iml  111  lis  Kiiiiw  mIi.iI  mmi  lliiiik. 
Siiin.ilti'i  \>h.ii  MUM  ii|iiiiiiiii.  iii.ilvi  Mill  lli.it  Mill  iiuliiiK  mhik 
Ui  .iliv.  Iiiit  iliiii  I  liollm  111  Hiiil  nut  liiiM  iiiiuliv|>.iii  iv,iitu.ill> 
;n.iil.ilili  ;iiiil  llitii  "I 'II  l;i  |  In  put  in  nmi  t  nl  tlusi  Ni>r.i>  -i  Iutm- 
'  lilli'i  lliiiius. 


byOvtloinHug* 

-Ho!  I'm  sitting  in  for fiwly 
Hot  f«fa.  Ssnci,  hi  wnz  roajorly 
sljinimed  by  that  jerk-off,  Rob 
Judget,  It  was  cowardly  of  the  dude 
.  to  change  the  picture  without  his 
cofueot.  But  (bat's  aaother  sioty. 

Here  I  am  writing  this  article 
and  I  have  toothing  to  \mie  «bouL 
Hoi  I  do.  I  want  to  tjUk  about  ceo- 
.  sorshjp.  When  2  live  ciew  wuz  cen- 
.  ;>Oftdi  t  was  furious, beouiae  it  was 
MClety  isd  theii  fucked  up  ways.  1 
think  if  soqwfflc  writ/:'* « |Q0{,  ihey 
r  t)mli  bo  klloWed  (oWt  <^e  long 
V '  pUy^  in  Itt  eotat  ty.  Tbe  muti  U  ex- 
preMiaj  him»elf ,  and  If  yiJu  ctiitcx_ 
Win,  then  you  «r*  not  able  onde'- 
:,:  *Uia(t  what  he  w  inily  trytof  to  «x- 

I  tntiw  when  f  >n<jl>  tsaUed 
m«  and  tvM  me  be  wuz  ceniorsd  or 
'  .Jtocked  over  toytlly  I  wui  dlMwted 
>  AM  dtt  Inms  Htrild  would  do  tint. 
-  But  it  really  wuzn't  Ibe  iaiUs  Her^ . 
:■  old,  but  Rob  Judjpes,  tfa«  lelf-pro- 
'v  cUinied  defcMer  of  hip  hop.  Bull- 
'}  (hit  Like  be  ts  the  kmw-it-all  of  hip 
hop.  Uk«  be  b«i  thu  cUtm  oa  ibe 
cultare.  Bull-shit.  Rob  Judtea,  you 
«re  Ivll  of  ihiL  You  «in'l  nothin'  but 
r  a  :  b«t|  1^  needi  to  be  jrtspped  oa 
hat^l  htve  beet)  ftaJViwiivi  your  col- 
v>UniD,  you'te  not  who  yau.i»y  y^u 
''are,  You  are  t. fraud,. Atid  when 
s  F^lUy  •  tri«d  tii  expos*  you,' you 
'  flre«ii»d  and  tried  to  pUy  him.  When 
!  IfuUr«adycuraiticle,Id»u^bey, 
-><Chei«'a  aoo1et^tn'.to  what  be*!  tay- 
>..ta|^  bm  you  had  tocWft  youritj^o 
-N^'now  It't'outi^'  but    piece  of 
f'cniprNsil.Ypungi.  ■  . 


Here'l  somethin'forya,  from  Funiy 
/fiM/*<jpahhnself: 

Heyi 
Wall! 

I've  got  a  new  complahu! 
I  think  Rurah  is  a  pmnl 

Alt  Apologies. 

.  What  else  should  lt>e(rd  raiher  be 
UrboKS  \f  its  all  the  same)? 
AUapologtes.  .  ■  .- 

What  else  should  I  say  (wythtAgJ- 
iotSdam^ifmato)?  ■ 
RoiJDdsnis  gay. 

Whai  tise  ihoitUt  I  >vnu7 
i  dpa't  kavelfu  ngkt. 
WkaSAlsnJtiMldl  be7 
All  epologiei. 

S<>  there  yoit  kKtt  U.  Funiv  has  ^>o- 
ken.  ■  ■ 

Mere'*  some  vtsaalx,  'cu2  a  picture 
u  wonii  a  tiiottuod  words.-  Fiaiii 
wilt  be.back  iKxt  noath  stroogtr 
thin  ever,  $o  Ut^taite*;  keep  (he 
liuth.  and  «at  yotir.vitiniiM  «(Wt  pny 
to  tiiQ  big  (uy  up  tbere.  Ro)>,  what- 
C)Mhtdn-t)4  do,  when  Urbane  run  all 
over  ya?  See  you.  "WouVdn'l  wanni 
boya. 

9.  Funky"«  ftmky  writit*  style 
J.  i  live  crew 

7,  Rob  Jttd4«  tragic  lifo.  he  doesnt 
have  one, 

6.  E£*ts>'  Moiber  Fuckers 
5;  TTbe  Watchmen 
4,Sniokjn*doobB's 
3JL)ysi '  life  on  the  odge 
I-IJnnkin'  JD  wuh  f>ot<>' 
l.thneLigbfw^lhR. 


the  InnIs  herald:  feliruary  1995. 
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FOCUS : 

Student  protests:  the  jury  is  still  out 


The  student  walk-outs  on  Janu- 
ary 25. 1  995,  shook  the  ideal  of  prolesl. 
Some  argue  that  students  once  again 
found  their  voice.  Perhaps  it  was  lost. 
Perhaps  they  never  had  it.  In  any  case, 
optimists  view  Jan.25  as  a  polarizing 
moment  in  the  history  of  Canadian  stu- 
dent protest. 


Pessimists  have  another  view. 
They  say  that  a  turn-out  of  -W.tXX)  was 
pathetic.  They  say  that  the  concern  stu- 
dents have  for  their  own  fate  is  obvi- 
ous. Finally,  and  perhaps  most 
insiduously,  they  say  it  would  not  have 
made  any  difference  to  the  decision- 
makers. 


The  Innis  Herald  is  focussing  on 
the  issue  of  the  student-walk  outs;  as 
an  item  of  particular  interest  (to  us),  and 
as  an  item  of  general  concern.  Wednes- 
day, January  25,  will  live  in  the  minds 
and  heans  of  many  a  student  as  an  im- 
portant day.  Our  News  section  will  be 
focussing  on  the  events  that  transpired, 


and  will  in  the  process  communicate 
some  of  our  ideas  on  the  issue. 

This  is  unavoidable.  In  fact,  it 
is  our  intention.  Wc  will  hopefully  tell 
a  descriptive  talc,  from  a  certain  per- 
spective, of  a  certain  day.  This  is  all 
that  we  hope  for. 


the  innis  herald:  lebruary  1995. 


Ryerson  Rally 

By  EriHn  Frtypont 

Awe  is  the  word  thai  could  best  describe  my  first  impressioa  of  the  Ryerson 
rally.  It  was  huge.  There  is  something  of  a  natural  high  that  pervades  the  masses 
when  yoo  stand,  linked  together,  in  a  crowd  of  thousands.  Enough  about  the  form 
of  the  rally;  its  substance  must  be  explored. 

The  rally  was  both  entertaining  and  informative. 

1)  THE  ESTTERTAINMENT:  The  entertainment  was  primarily  provided 
by  Moxy  Fnjvous,  who  even  wrote  a  song  for  the  event.  It  was  humourous  and 
simple,  and  easily  allowed  the  eager  mob  to  enter  into  a  sing  along.  The  lyrics 
went  something  like  this: 


In  the  morning  paper 
Mr.  Axcwonhy  said 
Wc  can  save  this  country 
When  all  our  programs  arc  dead. 


And  that  terrible  monster 
Called  the  deficit 
It's  gonna  grow  up  and  cat  us 
Unless  wc  start  to  cat  shit 


Want  to  cut  the  transfers 
Graduations  sky  high 
Get  rid  of  philosophy 
So  no  one  cvcrs  ask  why  . 


Frankly  Lloyd 

We're  not  annoyed 

Because  you  say  there's  no  other  way 

Wc  might  kill  tlicm  in  the  process 

But  then  students  have  to  pay 

And  while  were  at  it 
Let's  close  the  hospitals  too 
Health  Care  and  Education 
That's  what  made  the  deficit  grew 


And  though  some  people  may  say 
Lloyd,  that  you  really  suck 
Frankly  folks. 
Lately, 

Lloyd  docs'nt  give  a  fuck. 

Quit  pampering  students 
Their  living  like  kings 
Spending  all  the  money 
Learning  artsy  things 


Wc  got  to  keep  those  investors  -  don't  score  them 
We  got  to  let  them  know  we're  lough 
University  and  College, 
That's  superfluous  stuff. 

2)  THE  INFORMATION:  The  Ryerson  rally  was  not  merely  entertainment. 
It  had  a  number  of  important  speakers,  who  touched  on  a  multitude  of  subjects. 
One  fascinating  and  innovative  speaker  was  Rinaldo,  a  graduate  student,  who  I 
had  the  priviledge  of  interviewing  at  City  Hall. 

Erinn:  Can  you  talk  about  the  tuition  hikes  strangely  coinciding  with  the 
gay  and  lesbian  programs  being  accepted  to  university?  What  substance  do  you 
think  there  is  to  this... 

Rinaldo:  Well  most  of  the  people,  from  my  perspective  as  a  graduate  stu- 
dent, who  come  to  the  University  to  gay  and  lesbian  studies,  anti-racist  work,  and 
feminist  work,  are  not  funded  -  so  they  rely  on  OSAP  and  Canada  Student  Loans 
to  get  through  their  programs.  And  if  it  means  that  tuition  is  going  to  double  and 
people  are  going  to  have  to  borrow  twice  as  much  money  as  they  already  have  to 
borrow  (to  engage  in  these  particular  areas  of  research),  they  will  not  bother  to 
come.  Especially  with  all  the  other  things  they  have  to  put  up  with  just  to  do  thai 
kind  of  research:  which  is  to  find  people  who  work  in  the  area.s  to  supervise  them, 
which  is  simply  to  put  up  with  the  hell  of  the  institution  that  does'nt  recognize 
theses  as  Icgitimau:  areas  of  study  and  so  forth.  So  that,  for  me,  is  the  so  substan- 
tive issue  around  these  so  called  'cuts'  and  increases  in  tuition. 

Erinn:  From  your  perspective,  which  is  different  than  ours  as  undergradu- 
ates: from  your  perspective,  as  a  grsduate  student,  with  tuition  already  really 
high  ■  do  you  know  what  these  cuts  will  do  to  you? 

Rinaldo:  Well  right  now  at  UolT.  for  sure,  they  have  gotten  rid  of  (they 
used  to  have  something  called  called  post-program  fees,  which  meant  that,  after 
you  had  spent  your  2  years  in  residency  your  fees  dropped  to  less  than  60%)  post- 
program  fees,  so  now.  if  it  takes  you  6  years  to  do  your  PHD,  you'll  have  to  spend 
$3000  per  year  -  so.  if  tuition  goes  up  to  $S(XX)  or  $6000  that's  6000  X  6.  and 
given  what  graduate  students  live  on,  many  of  them  are  already  committed  to  food 
banks  because  they  cannot  survive  from  September  to  April  on  what  they  make  as 
T.A.'s  ■  if  they're  lucky  enough  to  get  one  and  in  the  summer,  they  cannot  survive, 
pei-iod.  Obviously,  the  tuition  hikes  would  wreak  havoc  on  the  lives  that  graduate 
students  live  ■  not  to  mention  graduate  students  who  are  married  and  have  chil- 
dren, or  graduate  students  who  live  with  another  person  -  so  it's  a  very  complex 
issiue. 

Rinaldo  wants  to  send  a  heartfelt  apology  to  Rob  -  you  know  why. 

T>fe  Ryerson  rally  was  far  and  away  the  best  rally  across  Canada  on  the  25th,  It 
was  involving,  infomtaiive,  entertaining,  and  a  glimpse  at  what  student  protest 
c»n  (and  might)  be,  in  the  90'5. 


12:45am  -  The  inarch  from  Woodsworth  to  Convocation  Hall. 


12:55am  -  They  begin  to  gather  outside  the  doors  of  Convocation  HaiL 


the  Innis  herald:  tebruaty  1995. 
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Save  your  time 

By  Rachel  Murray 

'You  say  yew  vant  a  iwcSuoon  bdjy  weU  flxart  iwihtag  Hte  y<w 
OHigaoiy  Arte  Wmai  on  dB  strcn  pfcce!  Impreirfons  of  Slr^ 

ranting  picoc  alt  in  one!  Save  your  tune  tvhencxxitinedl 

W;1I  I'm  not  going  ID  sU  here  and  make  you  read  joumalistic  analytical  sound  bile 
coverage  of  the  "anti-apathy  event  (rf  the  yeai".  CMity  eovaage  rfjout  economic  and  social 
consequences  of  the ''proposed"' educational  spending  cuts  has  becii  presented  in  evciy  newspa- 
per (kiidos  to  TlK  (jargoyk  and  even  The  \teity)  and  has  been  on  a  lot  of  our  nninds,  politic 
and  students  alike.  Tuition  hikes,  protest,  economics...  aDlfieae  annate  great  fiar  a  depressing 
read.  Oh  Ist^jposc  it's  a  lealitydsck,  but  I  guess  lassiane  watching  the  news  b  reality  etxxigh 
forme.  I  can't  ghre  a  icpott  of  any  "yes,  take  to  die  streets!  Lynch  the  p(gs-(a  bit  tiled.  Call 
iDmotrow.)  bul  I  can  tell  you  wtai's  on  the  mind  of  a  cynk:,  doublei;  and  lazy  Innisile  who  sees 
the  world  as  inttrcooneced.  Student-no  moncy-ially-wotkfotce-social  programs-country,  espe- 
cially if  It's  all  in  otie  article  (I  had  to  warn  you)  migN  sound  like  a  lypfcal  oonspiiacy  "everything 
inthewotWislinkcdtogcther"  butatlcastJPX.doesn'tniakfianappeantnce,  Thcbigpicture 
is  woith  corsideting.  especially  in  the  face  of  constant  threat  of  Americai  culture  where  ""every- 
body seems  infected  with  the  vims  of  argument  and  the  need  for  triumph"-R;le  Hamill. 
RAUYON 

Quick  imptBssions  for  quick  times:  Coming  from  a  postcrchiW-for-apothy  high-school, 
1  liked  seeing  pcoj*  'talking  ofT'/away  from  the  dassnxms  in  sdidaiity.  It  might  not  have 
been  a  strike  (Pie?.  PritchanI  said  it's  O.K.  to  join  the  pKkets)  but  it  was  noocthctess  good  tiavel- 
ling  onciund  Toronto,  blocking  Yonge  Street  for  a  few  minutes  and  making  our  posiUon  known 
(from  "no  more  cuts"  to  "fiy  the  pigs").  Good  pickets  TBixkly  can  you  spare  SOjOOO  dimes" 
etc.)  and  a  sense  of  camaiadcrie  were  in  the  air,  and  for  the  4.000  sotdents,  civil  disobodietKC  (in 
its  mildest  form)  was  an  exercise  in  voicing  dissent.  Down  at  Rycison  we  met  with  othergroups 
of  students.  Passing  by  the  statue  of  Egetton  Ryerson.  it  felt  certainly  like  what  we  were  doing 
was  not  just  "a  waste  of  time".  1  don't  know  much  about  him.  but  I  do  know  that  Cantida's 
foundcrofunivcrsaleducaticinthoughtlhalcducatunwasthebcstwaytorefotmsocicty.  We 
may  alicady  be  the  privileged  (supposedly  'licadcd  for  upper<tass").  but  we  have  tu  fight  tuition 
hikes  for  those  who  come  after  us — Ihere'snot  much  of  an  excuse  not  to  when  it  hits  "so  ctaseK) 
home". 

Nathan  Phillips  Square.  Glad  to  see  all  the  oiganizations  cast  of  the  Mississippi  with  Ate 
won!  Socialist  in  the  title  out  and  about  We  live  in  such  a  fast-paced  society  Stat  even  the 
Social  istoiganizations  were  circulating  around  fora  litde  power  networking  and  pamphleteering. 
No  matter-  there  was  plenty  of  good  inffxrnatkjn  going  aiound.  The  crowd  of  10,000  heanl 
speeches  from  Sunera  Thobani,  Buz?.  Haigrove  and  even  a  representative  of  seniors'  groups  in 
Canada  all  made  points  that  reiterated  the  obvious-that  this  wasn 't  about  a  bunch  of  rich  whining 
brats  kjoking  for  a  bottle  ID  suck.  Labour  (Canadian  Auto  Workers).  Canadian  Union  of  PuWk: 
Empk)ycesand4olhcrnatk)nalunronsvralkodbeskleus.  After  the  speeches  and  assorted  what 
nots  (B.T.O.'s  ladng  care  of  business'"???-  and  a  guy  with  a  bulltiom  who  provkjed  many 
laughs)  we  all  marcheddown  Bay  foraqufckiourbencadt  the  MoneyToweis.  If  Kwas,  forsomc 
of  us,  Ota  fiia  teal  chance  ID  detnonsBate.  then  our  st^Warity  in  walkii^  proved  a  p3od  contiast 
to  apathy  Needless  to  say,  "Tiush  the  Stock  Exchange"  was  an  apropos  comment  as  we  walked 
past  the  eerie  streets. 

Ended  up  at  Revenue  Canada  (on  Adelaide)  when  it  was  dark.  Looked  around  the 
empty  offices  for  humans,  diantcd  and  waited.  It  was  the  Canadian  lost  in  anarchy  approach- 
polite  but  persistent  Eventually  dispersing,  it  was  a  slightly  anti-climactic  ending  to  a  tiring,  coW 
day  But  every  effort  helps. 

NON-RALLY-rfES 
(non-rare-ights):  people  who  do  not  attend  rallies  or  protests  for  various  reasons 

1  don'l  know  if  it  was  an  issue  of  apathy  (might  not  he),  no  lime  (goUa  work),  or  Wand 
cynkism  (cf.  list  of  cxru-ses),  but  for  45.000  enrolled,  having  a  few  thousarxl  more  U.  of  T. 
students  would  have  bcen-you  know,  nice  -  strength  in  numbeis  works.  Whether  sutKcriljed  to 
by  a  student  or  government  leader,  your  reasoning...  well.  I'm  sure  Ihcrc  were  reasons  for  strik- 
ing whik:  sleeping  in.  but  fct's  just  call  this  one  "My  (your  reason  goes  here)  ate  my  homework" 

Ihc  life  goes  on  if  you' re  a  9  to  5cr  and  i/ii  doesn't  you  must  be  an  ansie  option: 

-I'm  taking  business  and  I  have  a  job  so  a  few  k's  extra  a  year  won't  really  make  a 
difrcrcnccs.  Beskics,  we  need  "intelligent"  peopk:  in  univeraity  to  remain  gkjbilly  competitive 
and  I  know  in  my  res  there's  a  k>t  <tf  freeloaders  who  seem  U)  think  there's  no  point  in  working 
and  bitching  thai  they  probably  uwi't  find  a  job  an)'way  They're  the  type  of  guys  who  jump  at 
the  chance  to  strike  'cause  it  beats  studying  for  their  poli-sci  mklicrm.  They  must  be  those  gcn- 
xerslkccpieadingtixwl..  Time  lo  pull  yourself  up  by  the  bootstraps.  Unk:ssrmniistakcn.this 
isn't  the  Ijefi  Bank  or  something. 

the  "11  to.  me?"  iniixmieahlc  person  hf.  doesn't  iliink  anything-  sixnding  cuts,  owne  layer. 
even  diseases,  niil  n-er  touch  litem)  option: 

-I  don'tcare  about  funding,  and  I  seem  to  iliink  Axworthy  however  brutal  in  his  wording, 
is  right-the  debt  must  be  paid  off  Beskles.  mom  and  pop  pay  for  mine  so  who  gives  a... 

the  out  i:f  realiry  option: 

-well  I'm  in  fouith  year-let  the  frosh  suffer  with  it  KEGH! 

the  I'm  tkms  the  graduate  studies  optkM: 

-I'm  trying  tupratcst!  Hotvcst!  I'm  sostnsscdout  from  my  cuncnl  $43,(X»  that  I  hada 
nct\'.MSbi«kdo»nJustvfeuali7ingtheword''deb*''.  Ithotightitirasthecieditbunmb^ 
jiiai«am»yingCBCSmday  night  talk  show  guy  thundering  about  PattlMaitin.  Aswe^xak 
cvet%'  S  seconds  .molhcr  fifth  of  a  cent  is  adding  (o  my  dcht„  don't  you  all  see  it's  itnpossiWc! 
the  ow.'oj/  WfW/ffs  Kho  ate  too  fiiciing  hip  for  the  ptanel  but  uonieally  gtvr  cymcism  a  bad 
nartte  oittimt: 

•get  back  in  the  closet  >oo  HceJing-ponytsiil  wannabees  60's  are  over,  there's  no 
fucking  war  to  pnwst  this  time.  Woodsiock  "94  was  eotpoialc  not  ^tcmaUve.  you  just  wanna 

continued  on  page  8..... 


1:10pin  -  Stuilents  file  into  U.  ofT.'s  renowned  lecture  hall. 


2:00pm  -  Roadside  Attraction  amuses  the  mob  in  Convocation  Hall. 


5:15pm  -  People  from  everywhere  cluster  together  at  Ryerson. 


the  innis  herald:  february  1995. 


N  E  W  S 


continiMd  from  p.7 


pidea  wdl  @n%^  you  I'm  escaping  a  Biope  where  ihey  haw  free  educxocn.  Nice  know- 
ing you.  loa^ 

(credft  I  nim  asagranenl  f<v  uspinukn  for  (he  stereolypkal 

I  am  cyniat  awt  lite  CkoichD  Man,  unikl  not  join  any  dub  ihat  woi^ 
member.  TheGsgoyle'sRudalpbSchmiiMs'^erCkidtbinnlUghtl'mApadieUc.Du^ 
wa$IIO%an.  In  it  Schmidt  atovmte  that  "Ihegcvonmenl  docs  whaiiiwxiB"  and  "silling  on 
Pailiamcnt  Hill  alt  day  mil  a  politician  appeals  and  sayt  he's  going  lo  ignoe  you",  which  is 
kind  of  masochistk;.  But  I  figue,  ratae  hell  beToiE  you  leave  the  planet  and  "sNl-disantr  until 
you  die.  Besides,  fuckuig  with  (he  sysiem  is  moie  fin  than  taking  Lloyd's  "decision''  lying 
down.  Diop  the '^w're  cooler  than  the  attitudes"  (the  above  italicized  "options/excuses^.  no< 
Schmidt's  a(tick:wlach  was  gieal).  Rolest,  however  lame,  is  better  than  "silence  is  appnwaT. 
Let 's  tiy  not  10  enoouag:  the  media  on  the  Gen  X  thsig,  oJc.?.  Blinden  aie  painful  k>  keep  over 
your  c>'es.  Ignorance  is  not  leally  an  Mractivc  quality.  Fuddng  widi  the  syttm  ts_  Not 
ponidpating  In  voicing  your  opinuo  by  dissenting  a  political  fiasco  just  because  you  don't  warn 
lo  look  like  your  parents..  ( or  lite  hippies  sinx  you  think  they  were  kneis).- is  lamer  than  any 
protest.  Sundieluckeresokiout.buihenirwedono(hingwejustfoUowintheboonKr'ssieps 
and  Ihcydont  deserve  any  (cpciilioa  (Aproleslofmassapalhysoundsgieaitomebutlel'stiy 
the  fucking  with  them  approach.  It  lakes  ime  eneisy  but  h  gets  Itungs  done  faster: 

Inspired  by  the  lilk:  oTan  R.EM.  song  (not  "Bang  and  Blame",  thoi^  appropriale),  "I 
believe"  (in  no  particular  onler,  really) 

-thai  kissing  the  univeisitks  and  colleges  goodly  is  saying  good  bye  to  sin^  dtings  lite 
imponant  scicniific  research  (cic  elc  etc),  sending  a  shitty  imppessian  toother  cowtries  (look! 
Canada  isn't  3id  world,  but  tJiey'ie  Republican  now!)  and  generally  a  knce-jeifc  politician  icac- 
tion  to  a  problem  they  know  can  be  Slaved  logkally.  Makingcnemieswilhstudentsisnatgood 
polk:y.  NotonlydoyauinsuhthetaietsofvvhatCariadastandsfacsonieofuswiUfuckwithlhc 
system  and  just  stananewpaity  and  vole  your  asses  out  of  office  and  duosehanterthaigs  than 
macaroni  and  eggs  as  missives.  Students  did  not  create  debt  so  wtiy  shoukl  we  be  expecied  lo 
clean  it  an  up  by  ourselves?  h's  lite  trying  lo  blame  us  for  desooying  the  ozone  layei:Uoyd 
shouMfcam  a  golden  nile_  "It  is  ahv^  the  season  for  the  oU  10  lcBn"-AechyIus.  Or'Hie 
foundaiionof  every  stateistfieeducaionofitsyoulh"-Diogcnes.  Of  coarse  diatdoesn't  include 
the  C:D(poralc  State,  so  Lloyd  probably  wasn't  paying  attention.  Asitwasputnotlookngago 
inthese  pages  by  Sally  Blate,  "we  need  to  examine  the  social  implKations  of  private  education 
and  not  focus  sdcly  on  iis  cconomk:  advantages". 

-thaiif  we've  gotta  talk  economks,  the  deridl,innaticn,  and  interest  rates  can  only  be  improved, 
not  hindeied  by  an  educated  Canadian  workforce  (and  more  people  in  it).  Economics  also  can 
be  improved  by  going  aficraliwoflhe  63,  OOOcoipaialians  In  1991  whogotolT.tax-fioe-hey, 
Aat  wunis  awfully  dcmociatic.  And  the  Sun  oics  "welfare  fraud"  while  this  white^lar 
pathetic  exercise  in  idiotciacy  floats  by.  When  the  government  was  oiganizing  the  penalty  for 
companies  for  environmental  damage,  they  fotgot  to  check  their  "bull*k"  quotient,  loo.  If  the 
students  an:  "cuning  classes"  then  tic  CEOs  aic  iiiddng  the  principal  and  flicking  the  countiy 
over  (reason  cmxigh  lo  proicsi,  caa«  if  you  don't  they'll  continue  to  getolTon  us<irelse  don't 
amiplain  when  the  chxk/shil  hits  the  fan).  The  TD,  Bank  of  Montreal,  QBC  and  Scotia  Bank 
ma<le  man:  that  $4  billion  in  total  in  1991.  Tone  lo  mate  a  daytime  visit  to  (he  Stock  Exchange 
for  power  protesting,  not  power  networking.  Nah.  Maybe  an  "accidcnial"  massive  withdrawal 
of  Royal  Bank  accounts  (they  made  pnsfils  over  $  I  .OOOSXOfiOO)  woukl  help  ihem  get  the  idea 
.Oops,sony.  MaybeifihcypaidlheirovienlucrinesliteagoodliBle'"seciDrofsociety"thcnwe 
woukJn'l  be  reduced  to  "spewing  fonh  Marxist  Dogma". 

■lhalitisourrighlioanctkjcaiionreganUcss  of  our  incometax  bracket.  Halfthe  students  in  this 
countiy  need  loans  to  alTocd  a  posl-sccondaiy  education. 

-It  is  also  our  nsponsibility  lo  use  the  privih:gc  of  a  higher  education.  Since  anaichy  is  a  not 
totally  Gsisible  solution  (tempting  al  liines,  yes)  how  alxut  somethhg  simple:  when  we  use  our 
education  to  impnne  condilkxis  around  the  world,  then  all  diis  bullshit  about ''education  money 
must  be  cut"  will  seem  kinda  stupid.  Maybe  history  can  leach  us  somelhing..."rhe  roots  of 
education  arc  bidcr,  but  tfic  ftuit  is  swccl-ArislDlle".  Those  who  don't  vote  insult  those  who 
fought  lo  maintain  Cinada  a  free  countiy  (die  sufliagists,  loo).  If  you  don't  vole,  fijck  ofTand 
don'l  complain.  If  you  remain  vokxiess  ID  govcmmeni  Inefficiency  you've  only  got  yeiself  to 
blame. 

-that  polilicians  are  like  eveiy  addict-once  they  start,  they  can't  slop,  (in  Ncwi-spcak: )  'Care  for 
a  link  cuning  lo  fit  your  Digestible  Deficit  Dicf?  Well  let's  Lynch  the  Educatkjn  system!  Let's 
cutout  those  univeisal  health  care  thingsl  Let's  cut  TVO!  Yippcel  \Ve  Vfon't  have  to  drive 
down  to  the  Stales  for  the  Contract  with  America!  Ws  can  kiss  ow  ideology  goodbye!" 
Newt,  ynuds.  Youths,  Newt  Enjoy  the  feeding  ttenzy. 

-that  Ihc  founders  of  this  countiy  woukl  roll  over  in  tl«lr  graves  if  vre  start  flicking  with  the 
Canadian  idcokigy-  don'l  oy  and  !@W  a  system  that  is  almost  perfect  (Tbo  bod  they  can't 
come  bock  lo  haunt  Uoyd  lite  Maiiey  dk)  to  Scrooge  in  "A  Ouistmas  Carol").  Cutting  social 
prognim  funding  is  nut  what  (:anada  is  about;  proposing  ihis  without  conskJciatiorV  brain  func- 
tioning on  isnX  either.  Bock  lo  the  drawing  board,  fmsh-esquc  M.P.P.'s  and  don't  forget  ihc 
retximnKnded courses, "Discussion  108" and'Common Sense  101".  Qns have loconw, but  1 
llank  we  pretty  much  know  my  posiiion  m  the  issue  (cf.  corporate/cwTupt  pigs).  The  sign  "My 
Canada  does  not  include  Lloyd  Axworthy"  succinctly  sums  it  up. 

As  "a  tax -paying  Cimadian"  put  il,  "No,  I  don't  think  students  shoukl  be  paying  more 
l«  tuition.  They're  017  fuuc  and  our  greatest  leaxBve".  'Nuffsaid. 

-with  files  from  Davkl  Chokrou  and  Sandra  Raponi.  VWsiy  Staff 


4:30pin  -  The  crowij  begins  to  prepare  for  City  HalL 


5:15pm  •  At  tlw  main  floors  of  City  Hall,  stutlents  begin  to  vent  their 
fnistraion. 


6:00pm  -  Chretien  waves  gooit-bye  to  the  Iiuus  Herald. 


the  Innis  herald:  february  1995. 


Sexual  Harassmmt  isNotaR^^ 


by  Stan  Chan 

This  is  a  response  to  an  aiticle 
printed  by  The  Mike  called  Sexual  Har- 
assment Hysteria,  in  iu  Mr.  Vadum 
states  that  sexual  harassment  com- 
plaints  have  become  the  lalesl  litigation 
craze.  He  uses  the  analogy  that  if  a  man 
were  to  knk  at  a  woman  in  a  way  which 
makes  her  uocomfortable,  she  coukt 
file  a  complaint  with  a  tribunal,  i  disa- 
gree. 

If  your  co-worlcer.  your  em- 
ployer, or  a  stranger  were  to  conduct 
themselves  in  a  way  which  mikes  you 
uncomfortable,  you  must  connnunkate 
your  feelings  to  that  person.  If  that  per- 
son were  to  continue  conducting  tittm- 
selves  in  a  manner  dial  makes  you  un- 
comfortable, only  then'sbould  you  take 
this  issue  to  the  Human  Rights  Com- 
mission, to  have  this  matter  resolved. 
Without  communication,  neither  parties 
know  how  each  other  is  feeling,  thus,  it 
is  imperative  if  you  feel  there  is  a  prob- 
lem you  must  express  yourself. 

Mr.  Vadum  wrote,  "What  ex- 
actly is  "sexual  harassment?"  but  never 
got  around  todefiningit,yethe  penists 
to  criticize  the  seriousness  of  the  issue. 
He  even  states  that,  "there  is  no  clear- 
cut  deflnttion  of  diis  odious  crinte.'*  Un- 
less I  am  mistaken,  there  is  a  definition 
set  by  the  University  of  Toronto's  Sexual 
Harassment  Policy.  According  to  The 
Sexual  Harassment  Office's  pamphlet 
on  sexual  harassment  on  campus, 
"sexual  harassment  is  [any]  unwanted 
sexual  attention.  It  Is  a  behaviour  which 
creates  an  intimidating,  hostile  or  of- 
fensive working  or  learning  environ- 
ment." It  continues  to  define  what  may 
constitute  sexual  harassment,  by  slat- 
ing that  it  may  include  the  following: 
suggestive  comments  or  gestures, 
sexual  innuendo  or  banter,  leering,  re- 
marking about  dress  or  lifestyle,  ver- 
bal Insult  or  abuse,  pressure  for  dates, 
and  intrusive  physical  conduct  or  un- 
wanted touching.  Equally  important  is 
how  it  describes  what  does  not  consti- 
tute as  sexual  harassment,  that  being  "a 
relationship  of  mutual  consent,  a  hug 
between  friends,  and  mutual  flirtation." 

The  Sexual  Harassment  Policy 
allows  the  complainant  to  make  a  for- 
mal complaint  within  6  months  of  an 
incident,  or  1 2  months  in  exceptional 
circumstances  (for  example,  if  the  re- 
spondent is  the  supervisor).  Complaints 
are  made  through  the  Sexual  Harass- 
ment Officer  (Ms.  Paddy  Stamp).  It  is 
after  making  a  formal  complaint  in 
writing,  by  the  complainant,  will  the  re- 
spondent be  notified.  In  the  event  where 
the  respondent  is  a  professor,  or  teach- 
ing assistant  who  marks  your  work,  the 
Sexual  Harassment  Officer  will  arrange 
for  course  work  to  be  assessed  by  an 


objective  third  party. 

The  Ptdiey  is  set  in  a  3  tier  sys- 
tem, whereby  the  Policy  lays  out  three 
stages  for  the  resolution  of  a  complainL 
The  first  stage  has  both  the  campIajD- 
ant  and  the  respoodent  discussing  with 
d>e  Sejsul  Harassment  Officer  the  na- 
ture of  the  complaint,  whereby  the 
Sexual  harassment  Officer  will  try  to 
teach  1  lesolotion  between  the  two  par-  - 
ties.  If  I  resolution  can  not  be  reached 
by  the  Sexual  Harassment  Officer,  this 
issue  will  be  moved  to  the  tecdod  ittage, 
where  the  Sexual  Harassment  Officer 
will  tpptani  a  mediator  to  woric  with 
die  two  parties,  in  an  d&empl  (o  resolve 
the  problem.  If  dujnediatcrfijilstDre^ 
solve  the  issue,  the  &mptsint  will  then 
be  brought  to  The  Univirsity  of  Toron- 
to's Sexual  Harassment  Hearing  Panel, 
the  third  and  final  stage,  which  is  com- 
prised of  student  representatives,  fac- 
ulty and  staff.  The  Panel  will  then  make 
a  decision,  and  if  necessary  hand  out 
suitable  punishment  The  decision  by 
the  Panel  may  be  appealed  to  an  Ap- 
peals Board  and  then-  decis^n  is  final. 
In  geneial,  most  of  the  cases  are  re- 
solved in  (he  first  stage,  whereby  there 
may  have  been  a  -problem  of 
miscommunication  or  misunderstand- 
ing, or  a  form  of  recoodliation  takes 
place  between  the  two  partfes. 

I  understand  why  Mr,  Vadum 
sees  a  problem  widi  the  sexual  harass- 
ment policy.  In  essence,  he  bel  ieves  that 
it  is  causing  in  what  may  be  called  a 
"chilling"  effect,  whereby,  people  are 
unable  to  speak  or  act  in  a  way  in  which 
they  are  accustomed  to,  for  fear  of  pros- 
ecution. For  example,  because  of  the 
policy,  it  would  not  be  proper  to  tell  a 
sexist  joke,  or  describing  ones'  sexual 
exploits,  or  enquiring  about  some's  sex 
life.  However,  why  lell  a  stupid  sexist 
joke,  or  do  people  really  care  whether 
you've  had  sex  or  not,  and  Is  it  any  of 
your  business  who  I've  bad  sex  with? 
There  is  a  difference  between  confid- 
ing in  a  close  friend  about  your  euphoric 
experience  and  telling  your  secretary  or 
a  girl  or  guy  you  sit  next  to  in  political 
science  class.  I  do  not  believe  there  is 
a  "chilling  effect",  and  if  there  is  one,  it 
is  minimal  at  best.  If  you  have  to  think 
twice  before  telling  a  joke  or  say  some- 
diing,  then  perhaps  the  joke  or  what  you 
have  to  say  just  isn't  appropriate.  Simi- 
larly, if  you  have  to  think  twice  before 
acting,  then  perhaps  you  shoulcl  not  do 
what  you  think  you  wanted  to  do. 

People  may  ask,  what  is  so  dan- 
gerous about  oglers  or  of  innocent 
touching.  Well,  if  unwanted  sexual  at- 
tention or  touching  is  routinely  unchal- 
lenged, then  it  might  be  perceived  that 
"no"  means  "yes,"  and  that  leads  to  rape. 
"No"  might  be  viewed  as  insincere  be- 
cause the  prior  sexual  actions  have  not 
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been  resisted.  Oi^Kxientsof  the  sexual 
harassment  legislation  would  argue 
sexual  harassment  is  not  rape.  No, 
sexual  harassment  is  not  rape,  but  it 
could  lead  to  rape.  People  should  be 
treated  with  the  respect  all  individuals 
desove.  No  one  diould  be  subjected  to 
any  unwanted  ttlenlion  or  affection. 
Society  roust  learn  tha  evoyoae  should 
reflect  other  peoples'  feelings,  and  if 
you  think  that  infringes  upon  youf  right 
to  be  a  sexist  fs-  a  racist  tlun  you  are 
out  of  hick.  Your  tight  is  not  absolute. 
You  have  the  right  to  expiess  your  self 
so  long  as  dtat  expression  does  not  hurt 
or  harm  another  pmon.  If  you  harass 
someone  yon  tue  inftinging  upon  Uteir 
iighL 

I  realize  tbe>  present  legislation 
may  not  be  perfect,  but  when  you  be- 
gin to  break  it  down,  you  must  also  un- 
derstand that  it  is  try  ing  Id  improve  the 
quality  of  Irf^for  those  who  have  been 
traditionally  oppressed  and  disadvan- 
tage! Sure  Acre  maybe  some  holes  and 
inregularities  that  need  to  be  dealt  with, 
but  the  legislation  has  brought  into  die 
fprefhHU  this  issue.  Obviously  there  is 
a  problem,  and  thus,  Ute  implementa- 
tion of  the  legislation.  This  legislation 
was  not  created  nor  implemented  on  a 
whim.  It  attempts  to  solve  some  of  our 
current  social  problems. 


When  I  began  writing  this  arti- 
cle a  while  back,  I  had  only  wanted  to 
concentrate  on  the  University  of  Toron- 
to's Sexual  Harassment  Policy.  How- 
ever, I  was  confronted  with  sa.'ns  dis- 


tressing news  ftom  a  friend  of  mine.  She 
was  sexually  assaulted,  raped,  by  an 
acquaintance.  When  I  was  told  this  t 
was  at  a  loss  for  words.  I  was  in  shock. 
How  could  this  happen  to  my  friend? 
What  does  one  say  to  someone  who 
tells  you  Uiey  have  been  raped?  How 
do  you  console  them?  The  first  Uiing 
you  do  is  you  tell  them  that  "it  was  not 
yotir  fault."  If  you  were  forced  to  have 
sexual  intercourse  against  your  will,  re- 
gardless of  who  the  person  was,  it  was 
a  crime.  If  you  did  not  consent,  it  was 
rape.  It  doesn't  matter  if  he  didn't  use  a 
weapon,  or  you  weren't  hun.  It  was 
rape.  And  it  is  a  crime. 

Obviously  there  is  a  rampant 
problem  when  it  comes  to  violence 
against  or  abuse  of  women.  This  point 
strikes  far  too  clo|:  to  home.  I  sincerely 
believe  that,  although,  sexual  harass- 
ment is  not  rape,  itcoukl  eventually  lead 
to  rape.  Hot  every  inconvenience  the 
legislation  may  have,  if  it  could  prevent 
one  rape  from  otcurring,  then  each  and 
every  inconvenience  was  worth  it. 


If  you  want  more  information  about 
sexual  harassment,  please  call,  Ms. 
Paddy  Stamp  at  the  Sexual  harassment 
Office,  at  (416)  978-3908.  or  you  can 
go  to  40  Sussex  Avenue,  one  block  west 
of  Innis  College,  If  you  have  been  sexu- 
ally assaulted,  you  should  call  the  po- 
lice, or  contact  Paiti  Mc  Gllllcuddy,  the 
Sexual  Assault  Councellor  at  the 
KomerCemre.or  (416)978-0174. You 
should  also  pick  up  a  copy  of  "I  Never 
Called  it  Rape,"  by  Robin  Warshaw. 


Collaborative  Graduate  Program  in 


Qraduale  depar&nents  and  Centres  within  tfie  University  of  Toronto  iuve  pooled  their 
resources  to  form  the  new  CoUaboraUve  Graduate  Program  in  Women's  Studies. 
Af^llcaUons  will  be  consklered  for  the  following  degree  programs: 


A/Hhropolofly 
Community  Kcftlth 
Cent! «  for  CompOTBUvc  Utnaturc 
Centre  for  Crtrrtinotogy 
Centre  (or  Study  cf  Drnno 

EngUsh 

French  Lsrtguage  And  Uterature 
History 
Law 

Near  Eastern  Studies 
Phlloicf:hy 
Potitksl  Scknce 
Centre  (w  the  &udy  ReUokOo 
SocUlWork 
Soctetogy 
Sp«nisli  and  Ptxtu^te 


HA.  HSc.PhD 
MSc.  HHSc,  PhD 
MA.PhO 
MA.  PhD 
MA,  PhD 

MA,  MEd.  PhO.  BdD 

MA,  PhD 

MA.  PhD 

MA.  PhD 

tiM,SJD 

MA.Phii«,PhD 

MA,  PhD 

MA,  PhD 

MA.  PhD 

MSW,  HSW/UB.  PhD 
MA,  PhD 
MA.  PhD 


hdmission  ffequfrements.  In  addition  to  the  admissions  criteria  of  the  graduate  unit 
through  which  they  wish  to  enrol,  applicants  must  display  a  suitable  ramillariiy  with 
approaches  and  methodologies  associated  with  scholarship  In  Women's  Studies. 

Prognm  RetjuiremenlS'  Students  must  apply  to  and  tegtster  in  one  of  the  participating 
units,  and  follow  a  course  of  study  acceptable  to  both  the  graduate  unit  and  the 
Collaborative  Women's  Studies  Program-  Upon  successful  completion  of  the  requirements 
students  receive,  in  addition  to  the  master's  or  doctoral  degree  from  tfie  graduate  urrit,  the 
notation  "Comfrfeted  Collaborative  Graduate  Program  in  Women's  Studies*  on  their  tran- 
scripts. 

Program  Director:    Professor  Kay  Armatage 

AdmintstratJve  Assistant:    Josle  Chapman*Smith 

2  Sussex  Avenue 
University  of  Toronto 
Toronto,  Odarto,  Canada    M5S  IJb 
«  (416)  978-3568    FAX  (416)  9  /B-5S03     E-nwiii  grad.Wcmenstudieseutoronio.ca 


PAetfo  Poice  Sexual 
As$ai)t  Squad 


the  innis  herald:  febnjary  1995. 


INNlSoBiUSinUS 


ILoveKare  and  Cathy 


A  glance  inio  my  psyche  regardlog 
the  innis  lemi  formal 

by  Cass  BHfight 

Wilh  the  spiriu  of  ibe  castle  lurk- 
ing all  around,  we  b(  Innis  had  our  semi 
formal  last  2!tlh  at  Casa  Loma,  After 
an  initial  wine  and  cheesics  at  the  resi- 
dence, the  ceremoniously  clad  Inniscrs 
departed  for  the  haunting  former 
Elsinorc  brewery.  TTh;  night  at  the  cas- 
tle began  wilh  a  little  mingling  in  the 
great  hall,  shooting  the  shit  wilh  my 
fellow  Innis  mates  with  a  Upper  Canada 
Lager  in  hand.  Thcrilfsof  thctwoelcc- 
iric;  one  ba-ss  guitar  orchestra  emanat- 
ing in  the  background,  were  interrupled 
with  a  signal  to  enter  into  the  dining 
areas  for  what  would  become  a  two  hour 
feast.  I  ate  in  the  grand  conservalUoiy, 
a  marvellous  room  flooded  with  plant 
life  and  a  magniriccnt  stained  glass  ceil- 
ing. The  other  dining  hall  was  ai^oin- 
ing  the  dance  floor,  noticing  I  did  that 
the  books  on  the  shelves  were  all  ce- 
ramic, quashing  all  hope  that  one  would 
open  a  .secret  passageway.  We  began 
with  a  glass  of  red  wine,  followed  by  a 
bowl  of  soup  with  meaty  bits,  which 
was  very  good.  Promptly  served  after 
the  soup  was  the  n\ain  course,  a  won- 
derfully de-boned  comi.sh  ganic  hen.  if 
slightly  undcn'ookcd.  Wc  might  not 
have  had  enough  wine  with  dinner,  but 
that  was  ihc  fault  of  no  one.  The  des- 
sert lopped  off  what  was  a  very  good 
dinner  -  a  great  chocolate  delight. 

After  dinner  all  200+  students, 
alunini  and  honoured  guests  scattered 
for  another  session  of  mingling,  inter- 
twined wilh  .some  dancing.  Unfortu- 
nately, having  the  prom  at  such  a  place 
as  Casa  Loma  brought  about  certain 
restrictions.  Wc  were  confined  to  a  se- 
lect number  of  rooms,  no't  being  able 
to  roam  around  the  castle  and  explore. 
I  heard  rumours  of  being  able  to  rent 
the  castle's  Victorian  bedrooms  for  $65 
per  hour,  but  again  this  was  just  a  ru- 
mc>ur  I  am  still  upset  at  not  being  able 
to  look  for  Ihc  secret  passageways  I 
know  exist  within  the  depths  of  the  ar- 
chitecture. 

The  patty  was  showing  no  signs 
of  slowing  down  when  I  heard  the  pe- 
nultimate last  dance  song  come  on,  sig- 
nalling the  end  of  the  evening's  soirci. 
The  final  .song,  "Stairway  to  Heaven", 
by  classic  rock  gurus  Led  Zeppelin, 
brought  back  fond  memories  of  my 
grade  9  socials  dancing  cheek  to  cheek 
at  1 4.  1  was  quite  disappointed  at  be- 
ing  escorted  out  of  the  castle  at 
12:30AM,  it  seemed  that  wc  all  were 
all  revved  up  wilh  no  place  to  go  so 
early  in  the  evening.  But  I  do  not  want 
10  finish  off  wilh  negative  thoughts  of 
our  formal.  An  cxccllenl  lime  was  had 
by  all. 


m 

Tara  and  Michelle... 
not  as  innocent  as  they  first 
appear. 


Queen  Flora  drinks  Sailor  John  under  ihe  table.. 
Iron  Audrey  watches  with  amusement. 


Herald  Editor  Diane  Sidik.  Photographer  Caroline 
&  Hubert  the  illustrious. 


the  Innis  herald:  february  1 995. 


Innis  College  for  sale  -  inquire  within 


by  Cass  Enrighl 

There  is  a  critical  problem  fac- 
ing the  University  of  Toronto  today,  and 
it  is  one  of  pranks.  Or  lack  thereof,  to 
be  precise.  Embedded  into  the  fabric 
of  our  educational  culture  is  the  need 
to  devise  and  csccutc  practical  jokes 
on  unsuspecting  fellow  students,  staff 
and thepublicof this fairtown.  Ingen- 
ious tomfoolery  is  virtually  non-exist- 
ent on  this  campus,  a  problem  we  as 
the  tnnis  student  body  need  to  work 
togethcrtoalleviate.  Evidently  the  stu- 
dents at  this  school  are  satisfied  with 
the  very  lame  antics  performed  by  the 
hoseheads  at  Trinity  College,  namely 
painting  'Trinity'  on  the  sidewalk. 
Similarly,  some  loser  frat  decided  to 
'raise  hell'  by  spray  painting  their 
Greek  letters  all  around  the  circumfer- 
ence of  the  statue  of  the  man  on  the 
horse  in  Queen's  Park,  i  would  be 
ashamed  to  reveal  I  was  a  member  of 
that  frat  if  that's  the  best  those  goofs 
can  do!  The  birds  gel  more  of  a  laugh 
from  onlookers  by  shitting  on  the  guy's 
head  than  the  frat  does  by  spray  paint- 
ing their  logoontohim.  Whatever  hap- 
pened to  sly,  clever  mischief  that  takes 
real  thought  and  effort  to  pull  off,  but 
with  extraordinary  funny  results  and 
not  just  silly  annoying  vandalism? 
Were  the  medical  school  cadavers  re- 
routed as  the  main  course  al  the  Innis 
semi-formal  instead  of  the  cornish 
game  hen?  No.  Has  the  athletic  centre 
ptxil  ever  been  flooded  with  Alka-Sclt- 
zcr  just  as  the  swim  meet  starter  gun 
goes  off?  No.  Are  the  trees  filled  with 
underwear  every  Halloween  and  do  all 
the  toilets  explode  come  the  joy  of 
spring?  No.  Has  Charlie  Kcil's  office 
been  completely  dismantled  in  the  mid- 
dle of  the  night  and  rebuilt  on  the  roof 
of  Innis  just  as  a  torrential  downpour 
hits?  No.  (Although  it  sure  as  hell 
should  be..  :-)  )  Granted,  these  are 
sonwwhat  lame  and  not  very  innova- 
tive, but  no  doubt  would  cause  extreme 
gut  splitting  for  onlookers  and  prank 
culprits.  Many  people  would  aigue  that 


good  pranks  could  not  be  done 
anymore,  which  is  bullshit.  All  it  takes 
is  a  little  ingenuity  and  some  patience 
and  pereistence,  and  the  ultimate  prank 
could  be  executed  with  hilarious  re- 
sults, replenishing  something  that  U. 
of  T.  is  seriously  lacking  -  humour. 
Following  are  tales  of  actual  pranks 
executed  successfully  in  universities, 
wherein  the  culprits  were  never 
caught,  and  given  the  label  and  repu- 
tation of  "the  most  ingenious  college 
pranks  of  all  time." 

Judging  the  funnincss  in  a 
prank  is  not  an  easy  task.  They  could 
just  be  belly  laugh  humour  like  caus- 
ing someone  to  walk  into  a  pit  of  tar 
only  to  be  covered  in  feathers  and 
forced  to  walk  home,  or  they  could 
cause  teal  social  distortion  and  a  com- 
plete reversal  in  the  normal  state  of 
affairs,  which  are  by  far  the  best  and 
funniest.  I  must  credit  William 
Poundstone  and  his  novel  The  yiti- 
for  the  impish  recreations  that 
follow. 

Caliech,  widely  recognised  as 
a  haven  for  pranks  due  to  its  high 
boted-ncrd  content,  churned  out  two 
pranks  in  the  eariy  1970s  that  faked 
the  complete  nonexistence  of  two  peo- 
ple. In  1970  four  physics  students 
entered  the  chemistry  depatimcnl 
laboratory  parking  lot  one  night  and 
eradicated  the  parking  spot  of  a  cer- 
tain unpopular  professor.  They  re- 
painted the  lines  and  names  designai- 
ing  the  reserved  spaces,  making  each 
space  just  slightly  wider  and  leaving 
out  the  spot  reserved  for  Uw  victim's 
car.  (Twenty  bucks  says  right  now 
you're  thinking  of  a  professor  you 
have  where  this  joke  would  come  in 
very  handy...) 

TNvo  years  later,  a  certain  frosh 
was  victim  of  the  missing  room  trick. 
This  frash  took  a  week  off  school  to 
visit  his  girlfriend,  and  while  he  was 
away,  his  residence  mates  made  it^ir 
mission  of  annihilating  all  physical 


traces  of  his  existence  on  this  planet. 
They  plastered  over  the  door  to  his 
room,  moving  a  lighting  fixture  to  the 
newly  cleared  wall,  causing  this  frosh 
to  seem  very  siily  in  insisting  a  door 
was  once  there.  When  the  guy  returned, 
his  residence  males  could  not  remem- 
ber ever  having  met  him. 

Putting  things  where  they  do  not 
belong  -  especially  livesKxik  -  is  an  ef- 
fective genre  of  pranking.  Students  in 
Dartmouth  have  put  a  live  cow  in  their 
chapel,  and  MIT  students  have  managed 
to  gel  a  cow  onto  the  roof  of  a  residence, 
enticing  the  cow  up  all  the  stairs  with 
grass  and  water. 

The  most  popular  place  at  MIT 
for  the  placement  of  strange  and  unu- 
sual things  is  the  149  foot  high  Great 
Dome  (Convocation  Hall,  anyone?). 
The  best  antic  involving  the  dome  was 
the  placing  of  a  working  telephone 
booth  on  the  top.  As  the  phone  com- 
pany workers  climbed  the  side  of  the 
dome  to  retrieve  the  booth,  .someone 
(presumably  the  culprit)  called  the 
booth  and  made  the  phone  ring. 

Penn  State  has  a  large  bell  that 
rings  on  the  hour,  and  is  tegartled  as  a 
nuisance.  Students  have  used  the  wm- 
icr  cold  to  their  advantage  by  turning 
the  bell  upside  down  and  filling  it  with 
water,  freezing  .solid  by  morning  and 
eliminating  the  ringing  until  the  spring. 

A  popular  hoax  performed  on 
fellow  students  is  the  suicide  hoax.  A 
student  walks  into  a  impossibh,  diffi- 
cult test  and  is  visually  disiraughi  while 
Meriting  it.  Near  the  end  of  the  tcsi,  ihe 
student  in  question  jumps  up,  screams 
that  he  cannot  take  it  anymore,  and  leaps 
out  of  the  window,  shocking  all  of  the 
students  in  the  auditorium.  Accom- 
plices had  a  net  below  the  window, 

A  group  of  NYU  students  in 
1942,  upset  over  exams,  actually  got 
The  New  York  Times  to  falsely  report 
the  death  of  Dean  William  Bacr.  The 
obituary  rated  7  1/4  column  inches  m 
the  May  9  issue.  The  retraction,  only 
receiving  2  t/4  column  inches,  did  not 


identify  the  culprit,  only  apt>logising  to 
Bacr's  family.  Similar  pranks  to  this 
have  been  done  elsewhere,  however  this 
stands  out  for  the  students  tricking  one 
of  the  most  read  newspapers  in  the 
United  States. 

Students  again  at  Callcch,  in  the 
1950s,  created  a  pneumatic  cannon  ca- 
pable of  propelling  an  orange  several 
blocks  through  the  air.  Every  day  at  the 
strike  of  noon,  Caltech  hurled  an  orange 
through  the  stratosphere  to  neighbour- 
ing Pasadena  City  College.  Eventually 
everyone  at  Pasadena  began  to  wonder 
where  the  oranges  were  coming  from. 
The  Paisadena  Star-News  ran  an  article 
on  the  mystery,  Callcch  submitting  their 
belief  that  the  oranges  wcr<-  coming 
from  outer  space. 

Some  of  these  pranks  are  not 
wholly  original,  and  really  would  not 
cause  much  in  die  way  of  wide  spread 
mass  confusion  and  paranoia.  How- 
ever, they  are  nteani  as  an  inspiration 
to  my  fellow  students,  a  plea  to  get  out 
there  and  release  your  roguish  talents 
to  the  unsuspecting  publ  ic.  1  realise  that 
the  convereion  of  this  school  back  to  a 
exciting  haven  full  of  havtx-  will  not  be 
a  quick  one,  all  I  ask  is  that  we  try.  If 
we  just  begin  by  sending  our  least  fa- 
vourite professor  a  sub.scription  to  the 
pomo-of-thc-monlh  club,  fine.  If  any- 
thing, let  us  at  Icasi  try  to  compete  with 
the  American  universities,  who  seem  to 
have  a  definitive  edge  in  pranking  over 
us  laid  back  Canadians.  We  just  can- 
not let  our  fruitful  university  careers 
dwindle  away  into  stoic  adulthood, 
where  the  extent  of  our  antics  become 
spiking  the  office  water  cooler  wiih 
alkool  every  Monday!  So  get  out  there 
and  rejuvenate  an  aspect  of  U.  of  T.  that 
has  been  sadly  diminished:  humour. 
The  classic  pranks  described  in  this  ar- 
ticle were  pulled  off  by  students  who 
were  never  caught,  and  with  a  little 
thought,  originality,  imagination  and 
precise  execution,  neither  will  you.. 


Notketb«$ldU(tdspray-pabitingof ''AY"sajrou()dth«)>aseofthestatiie.  Was  any  havoc  wrought  by  painting  "TiHtuty"  on  the  siclewaik  at  St, 
King  Edward  VU  is  not  amused.  George  and  Harbord?  Not  quite. 


the  innis  herald:  february  1 995. 


ART  &  LITERATURE 


EROS 
by  Diane  Sm 

drifting  colours  pale  and  soft 
they  caress  embedding  notes  of  silent 
Warning 

swirls  through  my  mind  i  see  a 
patch  of  grey  the  haze  which  veils 
my  eyes   fuzzy  warm 
a  lump  of  sugar  clogs  my  throat 
I  cannot  speak 

the  satin  sweetness  of  your  skin 
is  deadly. 


"Whine  and  Roses" 

by  Sonali  Ramehardani 

Blue  wine.  Red  noses 
Whine!  Whine!  Whine! 
Your  breath  smells  like  roses 
Red  wine,  blue  roses 


THINKING 
OF  YOU  ON 
A  WINTER'S  NIGHT 

byAntonia  Yet 


SELF  ADVICE 

byAntonia  Yet 

i  am  unhappy 
so  you're  unhappy 
tell  me  why  you're  unhappy 
you  know  it's  your  fault 
that  you're  unhappy 

i  am  sad 
so  you're  sad 
tell  me  why  you're  sad 
you  know  it's  all  your  fault 
that  you  are  sad 

i  am  feeling  hurt 
so  you're  feeling  hurt 
u:ll  me  why  you're  feeling  hurt 
you  know  it  is  all  your  fault 
that  you  are  feeling  so  hurt 

tell  my  what  to  do 
i'll  tell  you  what  to  do 
i  don't  think  that  i  can  do 
what  you  say  i  need  to 
just  walk  away  from  him 
it's  easy  friend 
just  keep  him  away  from  you 


UNTITLED 

byAntonia  Yee 

my  thought 
echoes  in  the  silence 
Your  problems 
tempered  by  my  patience 

i  worry 
feelings  for  You  persist 
icarc 

my  own  troubles  cease  to  exist 
it's  You 
that  I  must  care  for 
my  problems 
t  deliberuicly  chtKwe  lo  ignore 
it's  easier 
10  sel  YiHir  life  smighl 

Your  need 
is  an  all-consuming  stale 


ton  ttici  neiv  <mei«swcU  for  their 
i^MMEtic  ^^radt  Sp«cial  ihMUt  to 
Jtdi*  Bunon.  whose  pictuie*  shine 
aCKuM  lhtf<e  pages.  Ma«nlfkent_ 
woric  tUI  Keep  submitting,  and' 
iMW  of  «  U  bep  wtttng. 


Love  =  Dust  =  Ljorve 

by  Sonali  Ramehardani 

Renectkn  of  you  ckud  my  mind 
Coax  me  over,  take  me  up,  turn  me  away, 

bring  me  down,  go  down  come  over. 
You  are  transparent  like  glas$ 
Being  with  you  isn't  always  easy 
Seeing  through  you  makes  time  pass 
But  alas,  wanting  you  too  need  me 
And  needing  me  to  not  waiit  you 
Of  Love  and  Hale  and  Lust. 
Youtoomyfiiend 
Win  soon  ami  10  dust 

Untitled 

by  Peter  Smith 


'Tap  Ym'' 

by  Sonali  Ramehardani 

The  smell  of  your  kisses  are  trapped  in  my  btain. 
Cinging  like  menxxies  of  aystal  flcrwers  avl 
dnink  trees  (locked  in  the  tmnk  of  my 
heait)  kxked  in  the  Hunk  of  my  heait 

The  weight  of  your  smile  can  kill  me,  feeling 
heady  &  blue  it  leaves  me  wanting  more. 
In  my  head  a  pictme  of  you  lemains  like 
a  lump  Bi  my  throe*,  refiising  to  go  away 
No  matter  how  hard  I  swalkrn. 

And  then  I  remember 
I  can't  feel  sad  until  you  fi%l  happy. 


That  night  1  swear  the  Earth  stood  briefly  still 

for  when  she  opened  up  that  door  and  shone 

my  ears  were  closed,  my  tongue  was  caught  eyes  filled 

with  nothing  but  her  walking  to  me  smiling. 

On  any  day  she's  beautiful,  I  won. 

But  that  one  night  I  thought  my  heart  would  burst 

and  what  she  said  I  barely  heard  as  I 

drew  deep  and  long  of  thai  most  precious  vision 

And  all  that  night  she  seemed  so  far  away 

I  yearned  and  ached  to  hold  her,  feel  her  touch; 

but  with  her  is  one  more  unwonhy  soul 

and  like  the  Moon  I  see  but  cannot  reach. 

Perhaps  I  failed  that  night,  but  had  I  won, 

might  thai  sweet  dream  have  vanished  in  the  dawn? 


dark  and  still 
you  cloud  my  reality 
like  a  fine  mist 
fading  to  a  hazy  fantasy 
i  long  to  see  you  - 
to  touch  you  - 
10  love  you  -  forever 
and  as  your  mists 
recede  gently  into  the  darkness 
leaving  nothing 
but  the  moist  dew 
of  your  vapours 
gently  clinging  to  all 

my  reality 
the  dew  draws  together 
lo  form  the  droplets  of  ray  tears 
dripping  down  my  cheeks 
and  suddenly 
suddenly  the  world 
is  strikingly,  overwhelmingly,  bright  again 
so  I  close  my  eyes 
holdout  my  hand 
to  catch  those  loose  snowflakes 
which  only  melt  in  my  palm 
each  snowflake  unique  and  beautiful 
in  its  own  way 
like  my  dreams 
my  visions  of  you 
ninning  together 
in  a  puddle  of  water 
in  the  cup  of  my  hand 
and  some  of  those  visions 
slip  through  the  cracks  of  my  fmgers 
falling  noiselessly  to  the  ground 
and  that,  i  fear 
is  reality. 


The  Herald  House  of 
Baaaaad  Poetry 


Dead  Squirrel 

byA.Wong 

Dead  squirrel  on  the  street. 

Was  trying  to  find  something  to  eat. 

He  searched  all  around. 

But  there  was  nothing  lo  be  found. 

So  he  went  back  lo  get  anoihcr  peck. 

Dead  .^uirrcl  on  the  sircci. 

Ran  across  ihc  road  with  iis  lililc  feel. 

He  was  out  of  luck. 

And  was  hit  broadside  by  a  ituck. 

And  he  laid  there  a.s  stiff  as  a  hcci. 

IX'jd  squirrel  on  Ihc  slrcei. 

Was  still  iilivc  Mil  suncil  lo  leak. 

He  was  hil  five  liiivs  bc^^^n.*  he  wa.N  dead, 

Ho  fell  all  of  the  lire  Ircads  (loing  »\cr  his 

.•\nj  ihai  was  Ihc  end  ol  nu  furr>  Incnd. 


Four  bad  four-line  poems 

by  Anonymus 


Toaster. 
T*o  slice  toaster. 
Tbasls  two  slices  of  toast. 
Toaster, 


Plasiic  slick  with  a  couon  tip 
Swabbing  cars. 
Q-tip. 


Floor  wax 
Waxing  floor. 
Wax  on.  wax  off. 
Floor  wax. 


SafctN  cap. 
Can't  be  opened. 
Man  dies  in  need  of  medication. 
Satcis  cap. 


If  >ou  can't  wnie  pvvirs.or  \ou  >.kcn:  drunk  fiom  a  night  of 
pan>inj;.  o(  \  ou  aa'  a  nu.NundcrMi.vxl  person  uho  lusi  wants 
tv>  bo  dirterent,  i^r  juvt  plain  stupid,  this  is  \ixir  chaivc  to 
shiirc  )iHjr  pt.viiis  with  the  re*^{  ol  the  wivkl  (oka\,  make 
thai  a  tracinHi  of  the  U  of  T  canipus^  to  choke  at,  Dn>p  olT 
yiH)  'untijue'  ercjiion-*  al  the  inniN  Herald  at  Innis  College. 
2  Sussex  .-VNcnuc,  Kvxmi  .'■05.  c  i>  Rache!  or  .\lan 


the  innis  herald:  fobruary  1995. 
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GOLDEN  CLASSICS 
A  Cinematic  Treasure 


by  Diane  Sidik 

Cclebraling  ihe  opening  of  the 
Golden  Classics  Cinema.  Jackie  Chan 
rocked  Ihe  audience  lo  uproarious 
laughter  with  speedball  antics  and 
boundless  energy  in  his  newest  flick 
Rumble  in  the  Bronx  (Hong  Kong 
1 994).  Hair-raising  stunts  and  fluid  fight 
choreography  giccted  the  7tX)  (and  plus) 
in  attendance,  satiating  those  appetites 
for  the  adventurous. 

Boasting  a  full  script  packed 
with  comedy,  action,  and  romance. 
Rumble  in  the  Bronx  left  the  viewer  with 
an  excellent  taste  of  the  Asian  cinematic 
world.  Possibly  the  largest,  and  newest 
Asian  rcpenory  house.  Golden  Classics 
will  continue  to  host  such  films  in 
Dolby  stereo  and  others  never  before 
shown  to  English  language  audiences. 
An  elegant  venue  of  700  seats,  further 
productions  from  Hong  Kong.  China. 
Japan,  the  Philippines,  Taiwan,  Korea. 
Vietnam  and  India  will  be  presented. 

Directors  such  as  Zhang  Yimou 
of  y«  dou  fanw  ( 1 989),  Akira  Kurosawa 


(The  Seven  Samurai.  1954)  and  Juzo 
Itami  (Minbo  ■  Or  ihe  Gentle  An  of 
Japanese  Extortion.  1 992)  arc  included 
on  this  year's  roster.  Japanese  horror 
will  also  be  offered  (i.e..  The  Vampire 
Doll;  Michio  Yamamoto,  1 970)  as  well 
as  Hong  Kong  Sci-Fi  Fantasy  (i  a.  The 
Heroic  Trio:  Johnny  To-Kai  Fung. 
1993).  Covering  a  wide  sc<^  of  talents, 
the  violently  bloody  dramas  of  John 
Woo  (The  Killer.  1989:  Hard  Boiled. 
1992)  and  Chinese  film  classics  from 
1948  -  57  will  .soon  be  interspersed 
among  the  program,  highlighting  the 
continuous  and  rapid  growth  of  Asian 
cinema. 

Located  at  Queen  and  Spadina, 
this  theatre  had  been  collecting  dust  for 
the  past  three  years  since  its  original 
opening  in  1 985,  Duly  transformed,  the 
magic  of  the  wide  screen  has  been  re- 
vived in  the  fonn  of  the  Golden  Clas- 
sics Cinema.  Aiming  to  please,  curious 
filmgoers  will  be  highly  emertaincd  for 
the  many  years  lo  come. 


Jackie  Chan  in  Rumble  in  the  Bronx 


Nell 

Jodte  Foster,  Liain  Neeson,  Natasha 
Richardson 
Directed  by 
Michael  Apted 

by  Linda  Gahin 

Nell  is  a  poignant  talc  of  a 
woman  (Jodie  Foster)  who  was  raised 
in  the  forest  far  from  civilization,  and 
communicates  in  her  own  unique  lan- 
guage. Upon  the  death  of  Nell's  mother, 
a  pair  of  scientists  (Liam  Neeson, 
Natasha  Richard.son)  attempt  to  lure 
Nell  from  her  natural  surroundings  into 
their  society,  in  the  process,  the  two  sci- 
entists fall  in  love  and  Icam  toenjoy  the 
simpler  things  in  life. 

in  some  respects,  Nell  is  ingenu- 
ous in  its  narrative  form  with  a  love  story 
parallel  lo  Nell's  trail  to  maturity;  it  lin- 
gers as  a  truthful  story.  Jodie  Foster  as 
Nell  projects  a  natural  strength  to  the 
characterization  which  is  particularly 
compelling  in  her  silent  moments. 

Director  Michael  Apted  bril- 
liantly displays  the  organicity  of  nature 
in  the  aerial  shois  of  the  wilderness  with 
a  tiny  cabin  nestled  near  a  tranquil  lake. 

Heavenly  Creatures 
Melanie  Lynskey,  Juliet  Mulme 
Directed  by  Peter  Jackson 

by  Linda  Calvin 

New  ZealarKl  director  Peter 
Jackson,  otherwise  known  for  the 
harrowing  Dead  Alive,  has  directed  a 
film  that  is  appalling,  mainly  due  to 
its  subject  matter.  TVo  young  girls, 
Pauline  Parker  (Melanie  Lynsfccy) 
and  Juliet  Hulmc  (Kale  Winslct)  meet 
and  become  devoted  friends,  moving 
logcihcr  in  titeirown  fantasy  world,  ;i 
Fixirth  world,  in  which  Mario  Lanza 
has  attained  sainthood. 

Jackson  gradually  bares  out  a 
fantasy  wwld  inio  which  the  giri.s 
become  engulfed,  a  realm  where  clay 
motion  figurines  cckbrate  and  liill 
vheir  worst  enemies.  The  girls'  world 


is  shattered  when  they  learn  they  will 
be  separated.  This  knowledge  incites 
them  to  kill  Pauline's  mother.. 

Personally.  I  found  Jackson's 
choice  of  shooting  the  murder  scene 
in  a  graphic  (sensational)  style 
tasteless. 


BEFORE  SUNRISE 
Ethan  Hawke,  Julie  Delpy 
Written  and  Directed  by 
Richard  Linklater 


by  Diane  Sidik 

Boy  meets  girl  while  on  a  train 
through  Europe;  they  fall  in  love  and 
everyone  is  happy.  A  basic  love  story, 
but  under  the  direction  of  Richard 
Linklater,  it  has  been  transformed  into 
something  hone.st  and  tangible. 

A  film  that  is  rooted  in  conver- 
sation. Linklater  (whose  credits  include 
Slacker  and  Dazed  and  Confused)  ma- 
nipulales  the  viewer's  attention  through 
subtle  long  takes  and  the  luscious  back- 
drop of  rustic  Vienna.  Revolving  around 
Ihe  characters  Jesse  (Ethan  Hawke)  and 
Celine  (Julie  Delpy),  Linklater  effec- 
tively uses  their  visual  appeal  and  aptly 
succeeds. 

With  charming  wit.  Hawke  ef- 
fortlessly slips  into  the  welcoming  heart 
of  Delpy.  the  French  grad  student  who 
reciprocates  his  affections  with  genu- 
ine sentiment.  Chcmisity  is  immedi- 
ately established  and  amidst  the  cobble- 
stone strccis  and  antique  buildings,  their 
romance  blooms.  Diakiguc  is  at  times 
a  bit  loo contrived,  but  the  humour  diey 
evoke  is  compensating. 

The  intimate  atmosphere 
Linklater  creates  invites  us  into  the 
world  of  Jesse  and  Celine.  By  present- 
ing us  with  a  real  human  experience, 
we  are  able  to  sympathize  with  their 
story  (Note:  Ihe  record  booth  scene).  If 
yiui've  forgolien  about  the  gixxl  things 
in  love.  Before  Sunrise  will  refresh 
your  memory. 


F ree  Friday  Films 
Shows  at  Innis  College 
2  Sussex  Avenue 
Ibwn  Hall 
Fridays  @  7  pm 

Feb  10 

Love  &  Human  Remains  -  Denys 
Arcand,  1993  (Canada) 
Thomas  Gibson.  Ruth  Marshall 
20-something  singles  grapple  with  the 
futility  of  long-term  relationships. 

Feb  24 

Hour  of  Ihe  Star  -  Suzana  Amaral, 
1987  (Brazil) 

Poor  young  woman  moves  from  rural 
Brazil  to  the  harsh  urban  environment 
of  Sao  Paolo  with  the  liopcs  of 
building  a  bcuer  life. 

Mar  3 

Blow  Up  -  Micbelangelo  Antonloni, 
1966  (ItaiyASB) 

David  Hemmings.  Vanessa  Redgrave 
Photographer  in  Swinging  60's 
London  unravels  a  mystery  spied 
through  his  camera's  lens. 

Mar  10 

The  Scent  of  Green  Papaya  -  Tran 
Anh  Hung,  1993  (France/VIetiiam) 

The  story  of  a  young  girl  growing  up 
in  I950's  Viemam.  "The  green 
papaya  is  for  me  a  childhood  memory 
of  maternal  gestures"  (T.A.H.) 

Mar  17 

Piiole  •  Hector  Babenco,  1981 
(Brazil) 

Street  urchins  in  Sao  Paolo  survive  by 
their  wits  and  ihcir  criminal  skills. 

Mar  24 

Go  Fish  -  Rose  TVoche,  1993  (USA) 
V.S.  Bnxlie,  Guinevere  Turner 
Lighl-heaned  look  at  sex  and  dating 
in  the  lesbian  community. 

Programmed  by: 

Cinema  Sludics  Siudems  Union 

Sponsored  by 

Siudcms  AdmmiSlraiivc  Council 
12  Vm  House  Circle 


GOLDEN  CLASSICS 
Cinema 

186-188  Spadina  Ave. 

Toronto.Oniario 
MSC  2C2 

Tel:  416-504-0012 
Hotline:  416-504-0585 

UPCOMING  IN 
FEBRUARY. . . 


SAT 
MON 
4 
6 


SUN 
TUBS 
5 
7 


JACKIE 
CHAN 
7:00  5:00 
7:00  7:00 
Project  A  Drunken 
Master    Dragon  Lord 
Crime  Story 
9:15  7:15 
9:15  9:15 
Dragons  Forever  Drunken 
Master  2  Police  Story  3 
Armour  of  God  2 

WENS  THURS 
FRI 

8&  10  9 
ZHANG  Y 
I     M     O  U 

7:00  7:00 
7:00 

Yellow  Earth  The  Peintre 
One  and  Eight 

9:15  9:00 
9:15 

Old  Well  Great  Con- 

queror's Concubine  The 
Big  Parade 

TICKET  PRICES: 

$7  (non-members) 

$5  (members,  students  with  valid 

student  cards,  seniors) 


o 
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THE  VIEW  FROM  HERE  DOCUMENTARY  SERIES 


by  Linda  Calvin 

TV  Ontario's  new  documen- 
lary  series  The  Vkw  From  Hen 
strongly  reflccls  (he  filmmakers' 
vision  as  well  as  the  intimate  view- 
points of  the  filmic  subjects.  Re- 
cently I  had  the  opportunity  to  watch 
two  episodes  including  Orphans  of 
Manchuria  directed  by  John  Walker 
and  The  Voyage  of  the  St.  Louis 
directed  by  Maziar  Bahari. 

Orphans  of  Manchuria 

Upon  Japan's  defeat  by  the  Al- 
lies inAugust  1945.  Russian  troops  lib- 
erated Manchuria  after  fifteen  years  of 
Japanese  occupation.  Japanese  troops 
were  taken  prisoner  while  Japanese  ci- 
vilians relumed  to  Japan.  In  a  deter- 
mined attempt  to  save  Ihcir  children, 
many  Japanese  parents  left  their  chil- 
dren with  Chinese  families  expecting  to 
reunite  soon  after.  Contradictory  to  the 
cruel  treatment  of  the  Chinese  by  their 
Japanese  occupants,  the  war  orphans 
were  dearly  cared  for  by  Chinese  fami- 
lies. When  China  was  reconstituted 
under  the  new  Communist  regime  the 
hopes  of  the  Japanese  returning  to  their 
children  dl.sslpatcd. 

Portrait-like  shots  of  the  orphans 
now  grown  arc  intercut  between  the 
ncwsreel  footage  of  the  Russian  allies 
entering  Manchuria.  Orphans  of  Man- 
churia depicts  the  stories  of  four  or- 
phans, three  of  whom  presently  live  in 
Japan  and  the  fourth  planning  to  relo- 
cate to  Japan.  In  1981  once  the  Japa- 
nese government  instituted  a  relocation 
program  with  the  re  establishment  of 
relations  between  China  and  Japan, 
groups  of  orphans  were  sponsored  to 
visit  Tokyo  in  order  to  find  their  rela- 
tives. Masao  Nakajima.  whose  adopted 
family  remains  in  China,  lives  alone  in 
Japan  unable  to  find  his  relatives. 
Kiscko  Minamishlma,  recognized  by 
her  natural  molhcr  on  one  of  the  relo- 
cation trips  to  Tokyo,  remains  devoted 
to  her  Chinese  foster  mother.  Michiko 
Yainawaki,  whose  only  childhood 
nionicnlo  was  a  red  dress,  was  discov- 
ered by  her  natural  mother  and  now 
lives  with  her  in  Japan.  Yang  Yueqin, 
although  she  has  not  found  her  natural 
parents  has  decided  to  make  a  new  life 
in  Japan. 

John  Walker  presents  his  own  in- 
ner understanding  of  the  problems  of 
idcnliiy  m  this  hour  long  documentary 
which  deals  specifically  wiih  issues  of 
orphans  who  have  been  reared  in  Chi- 
nese culture  yci  arc  Japanese  through 
their  hncagc.  Visually  Walker  has  con- 
trasted llic  vast  natural  landscape  of 
Manchuria  w  lih  the  lall  skyscraper  for- 
est of  Tokyo  which  reveals  that  the 
problems  of  identity  go  far  beyond  that 
of  language  barriers  and  nationality. 
The  film  exposes  more  general  issues 
of  idcniily  relating  to  mkiuI.  cultural 
and  economic  spheres  tieyond  that  of 
the  orphans'  specific  ordeals  in  their 
search  for  their  homes.  Orphans  of 
Manchuria  re-airs  on  the  French  chan- 
nel (in  English)  on  Sunday,  Kcbuary  S 
at  9:00  pm. 


The  Voyage  of  the  SL  Louis 

Carrying  937  Jewish  refugees 
the  German  luxury  liner  St.  Louis  sailed 
from  Hamburg  to  Cuba  in  the  summer 
of  1939.  Upon  arrival  in  Havana,  the 
visas  which  were  previously  given  to 
llic  refugees  were  revoked  and  the  ship 
was  forced  to  leave.  The  Voyage  of  the 
St.  Louis  tells  the  story  of  the  Jewish 
refugees  who  sailed  aboard  a  ship  with 
no  destination  for  thirty  days.  The  Cu- 
ban government  as  well  as  that  of  the 
United  Stales  and  Canada  refused  ad- 
mission to  the  ship's  passengers.  Inter- 
national publicity  almost  forced  the  St. 
Louis  to  be  returned  to  Germany  but  in 
a  final  desperate  attempt  the  Jewish 
refugees  were  able  to  land  at  Belgium, 
Holland,  France  and  England.  The 
American  Joint  Distribution  Company 
in  Paris  was  able  to  undertake  agree- 
ments with  various  European  govern- 
ments by  convincing  them  that  other 
governments  had  agreed  to  accept  small 
numbers  of  refugees,  thereby  being 
granted  asylum  by  four  countries. 

Before  the  news  of  the  if  landing, 
rumours  abounded  on  the  ship  that  the 
passengers  would  have  to  return  to  Ger- 
many, and  to  the  concentration  camps, 
yet  most  of  the  Jewish  people  would 
rather  face  death  than  to  return  to  the 
mallreatmeni  they  had  previously 
known.  In  the  film.  Sol  Messniger  re- 
members the  ill-treatment  by  the  Ger- 


mans before  he  boarded  the  ship. 
NewsrccI  footage  reveals  GIsela 
Feldman  escaping  from  Germany  with 
her  mother  and  sister  when  the  ship  cast 
off  on  May  13.  1939  from  the  pier  at 
Hamburg  as  the  German  band  played 
"I  have  to  go,  I  have  to  go  from  my 
city".  As  die  ship  sailed  further  from 
Europe,  Hetbcn  Karlinerand  his  father 
begin  to  talk  about  dieir  experiences  in 
the  concentration  camps.  Fonunaiely. 
the  Captain  of  the  St.  Louis  was  the 
compassionate  Cusiav  Schrocdcr  who 
disliked  the  Nazis,  and  was  dciermincd 
that  the  Jewish  refugees  would  be 
treated  as  well  as  the  other  passengers. 
Ironically,  Captain  Gustav  Schrocder 
was  decorated  by  the  Germans  for  be- 
ing a  war  hero.  Further,  when  the  Al- 
lied forces  investigated  Gustav 
Schroedcr  he  was  exonerated  when 
many  of  the  survivors  testified  on  his 
behalf. 

However,  less  than  three  months 
after  the  St.  Louis  arrived  in  Europe  the 
Second  World  War  began.  Out  of  the 
937  Jewish  refugees  who  made  it  to 
Europe  three-quarters  later  perished  in 
the  gas  chambers  of  the  Nazi  concen- 
tration camps.  This  documentary  tells 
the  stories  from  the  viewpoints  of  the 
few  survivors  namely  Herbert  Kariiner, 
Harry  Rosenbach,  Giscia  Feldman.  Sol 
Mcssinger,  Susan  Schlegcr,  Anna 
Fuchs-Marx  and  LiesI  Loeb  who  have 


met  for  a  reunion  aboard  a  cruise  ship 
off  the  coast  of  Miami.  The  director, 
Maziar  Bahari,  was  inspired  to  produce 
this  documentary  through  his  own  ex- 
periences from  1985  to  1988  while  at- 
tempting to  find  refuge  from  Iranian 
dictatorship.  Bahari's  personal  insight 
into  the  underiying  issue  of  racism  in 
regards  to  immigrants  is  expressed  in 
the  retelling  of  the  events  that  preceded 
World  War  II.  The  Voyage  of  the  St. 
Louis  airs  on  TV  Onlario  Wednesday, 
Fcbruar>'  8  ai  10:00  pm  and  re-airs  on 
the  French  channel  (in  English)  on  Sun- 
day February  12  at  9:00  pm. 

Concluding  Comments 

The  Viev  From  Here  is  a  re- 
freshing new  documentary  series  for 
Canadian  viewers  that  deals  with  such 
issues  as  sexuality,  censorship,  identity 
and  inju.stice.  The  scries  is  a  revealing 
yet  personal  vision  from  many  differ- 
cnl  perspectives  while  it  deals  with  sub- 
jects common  to  us  all. 

Later  this  month  (February  16  - 
1 9)  TV  Ontario  is  sponsoring  The  Sec- 
ond Annual  Hot  Does!  festival  which 
urges  a  fostering  of  a  strong  Canadian 
documentary  industry.  The  festival  fea- 
tures an  Opening  Gala,  an  Industry  Con- 
ference as  well  as  several  screenings, 
and  a  closing  Awards  Gala.  For  further 
information,  please  contact  the  CIFC 
Box  Office  at  (416)975-3977. 
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MURDER  IN  THE  FIRST  on  trial 


Christian  Slater,  Kevin  Bacon,  Gary  Oidman 
Directed  by  MarcRocco 

by  Linda  Calvin 


From  the  first  nioments  of  the 
film,  director  Marc  Rocco  recreates  the 
dismal  atmosphere  of  Alcatraz,  other- 
wise known  as  "Hellcatraz"  or  "Dev- 
il's Island,"  through  archival  and  rec- 
reated ncwsieel  footage.  In  so  far  as 
Roceo  attempts  to  tell  the  sioty  of  a 
young  man.  Henri  Young  (Kevin  Ba- 
con) who  is  submitted  to  the  tyrannical 
system  of  law  and  order  which  iscoun- 
terpointcd  by  the  idealistic  and  earnest 
young  lawyer,  James  Stamphill  (Chris- 
tian Slater)  he  succeeds. 

The  characters  ate  thoroughly 
researched  composites  of  real-life  pris- 
oners, lawyers,  and  prison  officials. 
Kevin  Bacon  spent  a  night  in  the  dark 
drenched  abyss  of  the  "hole",  or  the 
"dungeon",  to  achieve  a  physical  and 
emotional  insight  into  the  lonure  which 
the  real  Henri  Young  endured  through- 
out his  three  years  and  two  months  of 
solitary  confinement.  Henri  Young,  in 
order  to  care  for  his  younger  sister  dur- 
ing the  Depression-era,  stole  five  dol- 
lars from  the  local  post  office  and  was 
sent  to  Alcatraz  due  to  government  bu- 
reaucracy. At  the  beginning  of  the  film 
we  are  told  through  newsrcel  footage 
that  Alcatraz  was  open  mostly  for  rea- 
sons of  publicity  (home  to  Al  Capone). 
As  a  result,  the  government  felt  it  nec- 
essary to  send  petty  criminals  there  to 
warrant  its  operations.  When  Henri 
Young  was  captured  after  tiying  to  es- 
cape Alcatraz  he  was  cast  into  solitary 
confinement  in  an  attempt  by  the  offi- 


cials of  Alcauaz  to  preserve  their  repu- 
tation of  law  and  order.  Oiristian  Slater 
as  the  earnest  young  lawyer  is  moti- 
vated, noi  by  personal  interests  of  ad- 


vancement, but  by  an  inner  yearning  for 
justice.  Bi^  Dourif  is  present  in  a  rela- 
tively minor  role  as  James  Slamphill's 
older  brother,  Byron,  who  .sent  James 


The  young  lawyer  James  Stamphill  (Christian  Slater)  counsels  his  client,  and  un- 
likely  companion,  Henri  Young  (Kevin  Bacon) 


to  a  boarding  school  after  the  death  of 
their  parents.  Gary  Oidman  as  the  stem, 
authoritarian  Warden  Glenn  guided  by 
(it  seems)  a  passion  for  revenge  upon 
those  he  views  as  degenerates  of  soci- 
ety, is  masterful.  Oidman  displays  not 
only  his  anger  towards  the  prisoners  but 
also  his  upright  dignity  as  a  public  scrv  - 
am  loyal  to  his  country,  willing  lo  fight 
those  who  attempt  to  challenge  his 
glory,  and  the  incorruptible  reputation 
of  Alcatraz. 

Unfotlunalcly,  Marc  Rixxo  should  Itavc 
more  fully  relied  on  the  acting  talents 
of  the  ca.st,  and  the  superb  realistic  set- 
tings instead  of  distracting  the  viewer 
with  an  overly  active  camera.  The  dra- 
matic courtroom  scenes  arc  evidence  of 
the  intensity  of  the  actors  yet  the  con- 
tinual panningof  the  camera  vanquishes 
the  truthfulness  of  their  characieriza- 
lions.  True  enough.  Marc  Rocco  may 
have  been  allempting  to  depict  the  all- 
encompassing  dominance  of  Alcatraz 
which  lingers  over  the  prisoner,  Henri 
Young,  yet  this  could  have  been  ex- 
ecuted solely  through  the  cast  and  the 
setting.  In  the  courtroom,  the  huddled 
shriveled  figure  of  Henri  Young  as 
though  hermetically  sealed  from  all 
sides  by  the  squareness  of  the  set  de- 
sign exemplifies  his  internal  repressed 
state. 

Throughout  the  film,  tlie  prison  itself 
is  not  merely  a  government  run  institu- 
tion, but  -AlaUraz  -  a  being  in  itself. 
Ironically,  the  prison  on  the  island  wiUi 
its  legendary  status  remains  a  tourist  at- 
traction. 


Higher  Learning:  Philosophy  on  Celluloid 


Lawrence  FIshburne,  Ice  Cube, 
Kiisty  Swanson,  Omar  Epps 
Directed  by  JtAxa  Singleton 

by  Linda  Calvin 

The  young  eantest  farmboy  from 
Idaho  who  is  prepared  to  do  anything 
in  order  to  earn  respect.  The  sequally 
naive  girl  from  Disneyland  who  Is  ea- 
ger to  participate  in  a  worthwhile  group. 
The  black  athlete  on  a  (partial)  scholar- 
ship resisting  the  system  which  he  be- 
lieves favours  white  over  black  people 
which  makes  him  have  to  work  harder 
In  order  to  succeed  in  his  studies,  the 
resistant,  self-educated  black  man  (Ice 
Cube)  who  stands  alone  as  a  leader  to 
those  who  will  follow  him.  The  pro- 
fessor whose  teachings  seem  somewhat 
dogmatic  in  light  of  the  reality  of  the 
student's  situations.  All  of  these  char- 
acters arc  people  who  we  have  seen  at 
some  point  in  our  lives  if  we  were  to 
reduce  them  to  a  stereotype.  Higher 
Ltarning  tells  its  story  through  these 
characters  as  their  worlds  slowly  un- 
ravel separately  until  they  eventually 
collide  transforming  Singleton's  sotry 
into  a  bold  statement. 

Most  likely  some  people  wil  go 
see  this  film  and  be  utterly  bored.  When 
I  watched  the  film  certain  audience 
members  stated,  "that's  the  woisl  movie 
I've  seen  in  a  long  lime"  and  "the  com- 
mercial was  better"  (was  it?).  Agree- 
ably, the  film  does  require  some  pa- 


Professor  Pblpps  (Laurence  Fishbume)  consoles  Malik  (Omar  Epps)  after  a 
campus  tragedy. 


tience  to  sit  through.  However,  Single- 
ton's mode  of  filmmaking  is  dependent 
upon  adapting  his  .style  according  lo  the 
subject  matter  of  the  story.  In  Bayt  'n 
tht  Hood,  Singleton  told  the  story  of 


young  black  boys  growing  up  on  the 
streets  of  Los  Angeles  facing  death 
every  day,  which  was  expressed  in  a 
specific  street  lingo.  Poetic  J ussticeai- 
tempted  to  reveal  the  pangs  of  love  ex- 


perienced by  a  burgeoning  young 
woman  through  a  language  of  poetry. 
(Incidentally,  1  felt  this  second  film  was 
wishy-washy.)  Now  Singleton  is  at- 
tempting to  reveal  the  ills  of  society 
through  the  microcosm  of  the  Univcr- 
sily  Inslitulion,  a  place  of  higher  learn- 
ing where  people  generally  should  have 
moved  beyond  the  constraints  of  rac- 
ism ad  recognized  the  unique  qualities 
inherent  in  each  individual  person.  The 
film  is  more  of  an  ideological  statement 
-  a  philosophy  on  celluloid  -  than  it  is  a 
traditional  narrative. 

Central  lo  Singleton's  declaration  is 
Professor  Phipps  (Laurence  Fishbumc) 
whose  personal  consultaiions  with  stu- 
dents arc  rather  patronizing  yet  hold 
much  credence  in  fact.  Professor 
Phipps'  primary  goal  is  to  ensure  that 
his  students  "Icam  how  to  think",  at 
the  end,  Professor  Phipps  is  emblem- 
atic of  the  process  of  unlearning  amidst 
the  ever-present,  hulking  statue  of 
Columbus  and  the  American  flag. 
Higher  Learning  sends  an  important 
message  which  should  not  be  ignored 
by  both  critics  and  moviegoers  who 
perhaps  should  unlearn  the  classical 
form  of  story  telling,  (dirough  identifi- 
cation of  characters)  so  that  they  might 
listen  to  what  the  film  says. 


o 


the  innis  herald:  february  1995. 
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The  Shadow  Puppets:  Slouching  Into  1999 


by  Michael  Kalcr 

I  had  ihc  pteasurc  —  and  yes,  it  actu- 
ally was  a  pleasure,  I'm  not  jusi  saying  thai 
—  ofspcalcing  to  Rob  Joy  (guiur>  vocals) 
and  Mauro  Bcllotlo  (bass,  vocals)  of  the 
Shadow  Puppet!  recently.  They  talked 
about  their  background,  their  plans  for  the 
fuiutc,  and  thctr  music  while  devouring  a 
Km  breakfast  special  (Rob)  and  demurely 
sipping  a  cup  of  coffee  (Mauro).  They'd 
just  come  from  a  rehearsal,  and  while  il  was 
luck  that  determined  who  showed  up  from 
(he  band,  il  seemed  appfopriatc  that  it  would 
be  one  uf  the  founders.  Rob.  and  the  new 
kid  on  the  block,  Mauru.  Not  only  is  Mauro 
new  lo  the  band,  but  his  instrument  is  also 
new  to  the  band:  he's  their  Orst  bassist, 
though  they've  been  around  for  two  years. 
They  did,  however,  use  session  bassists  on 
their  album.  In  fact,  il  was  this  that  made 
them  decide  to  add  a  bassist  for  live  shows: 
as  Rob  said,  if  you  need  bass  for  ihe  record- 
ing, why  wouldn't  you  want  it  for  live  slufT? 
As  well,  he  pointed  out  that  "it's  easier  to 
gel  people  to  groove  to  the  songs  we  want 
ihem  to  groove  to"  with  a  bassist.  (Being 
myself  a  bassist.  I  would  add  the  scienlin- 
cally-provcn  fact  thai  not  having  a  bassist 
is  like  eating  mashed  potatoes  without  us- 
ing your  hands  or  arms:  it  can  be  done,  but 
1  don't  wani  lo  \ee  it.)  Mauro's  first  gig 
with  ihem  was  broadcast  on  Rita  McNeil's 
show  on  CBC,  which  is  a  preity  high-pro- 
file audition,  a  few  months  back,  and  since 
then  he's  been  getting  more  and  tnorc  inte- 
grated into  the  hand's  suttnd. 

In  addition  in  Rob  and  Mauro,  the 
hand  includes  Mitch  Wilier  (keys),  the 
ubiquitous  JcfT  Burke  (bass(xm)  and  AH 


Ltpson  (percussion  and  vocals).  Their 
drumrner,  lllos  Steryiannls,  is  leaving  Ihe 
band  to  pursue  his  jazz  playing:  his  last 
Toronto  show  with  them  will  be  March  3rd 
at  C'Est  What?  Any  aspiring  drummers 
oui  there? 

I  asked  Ihem  why  someone  who  had 
never  seen  them  before  should  go  to  see 
them,  and  —  although  taken  aback  for  a 
momcni  —  Rob  said  that  they  had  an  inti- 
mate feci  —  "like  we're  silling  on  your 


couch  and  passing  around  a  guitar."  They 
don't  tike  to  fce\  separated  from  theiraudi- 
cncc.  That's  a  good  thing. 

Without  my  even  asking  them  ihey 
described  their  sound  as  "layered".  All  of 
ihem  write  for  the  band,  and  sometimes  Dwy 
even  write  each  other's  parts,  which  they 
fed  gives  the  band  a  more  varied,  yet  si- 
multaneously unified,  sound.  Songs  don't 
Slay  the  same  once  they've  been  learned: 
they'll  linker  with  them  until  they  siari 
sounding  right,  and  then  they'll  linker  with 
Ihem  to  find  another  kind  of  right  sound.  1 


wondered  if  this  produced  any  kirvd  of  ego 
tension  wiihin  the  band,  and  Rob  said  thai 
il  didn't  —  "the  song's  ego  is  the  only  one 
that  matters."  He  also  likens  the  process  of 
arrangement  to  a  lug-of-war,  with  the  song 
being  the  rope  —  "and  the  rope  docsn'i  be- 
long lo  any  one."  This  approach  is  evident 
in  other  things  as  well:  the  band  Is  defi- 
nitely a  democracy,  arHl  most  issues  arc  de- 
cided unanimously.  They  write  aboui  a  va- 
riety of  things  hats  are  one  topic  thai 
caught  my  ear; 
ibcy'vc  alsowritiena 
song  that  they  hope 
won't  be  taken 
wrongly  about  bust- 
ncss-lypcs  treating 
them  badly.  Kill  the 
suils!  (That's  my 
sentiment,  actually: 
they  seemed  a  loi 
calmer  about  the  is- 
sue, although  their 
annoyance  showed 
when  ihey  talked 
about  sending  material  lo  various  corporate 
types  and  the  suits  not  even  bothering  to 
acknowledge  receipt.  let  atone  give  ihcm 
help  or  advice.)  They  arc  a  present  com- 
pletely independent:  they  released  their  al- 
bum all  by  themselves,  and  also  manage 
themselves.  They  don't  want  to  get  signed 
to  a  major  {I  guess  that's  why  they're  not 
planning  on  moving  (o  California  and  grow- 
ing mohawks)  but  they  would  like  lo  hook 
up  with  an  independent  label,  if  only  for  the 
distribution.  At  a  major.  Ihey  feci  they'd 
be  "lost  in  the  shuffle".  One  cool  way  of 


getting  on  the  road  without  in  agent  iha4 
they've  devised  is  to  bring  out-of-town 
bands  imoToronio  to  open  up  foribcm,  and 
ihcn  opening  up  for  those  bands  in  their 
homelowns.  Admittedly,  otha-barxls  have 
done  it  too,  but  it's  a  dam  good  idea,  and  as 
ihcy  say.  It  builds  a  sense  of  community. 
When  i  asked  them  aboui  local  bands  that 
ihcy  dig,  they  named  —  among  others  — 
Time  Warp.  Ihc  ever-so-sadJy  defunct 
Lowest  of  (he  Low.  and  Ubcriy  Street, 
which  —  INNIS  BAND  ALERT  —  has  an 
actual  Innisite  in  ti.  (Then  again,  so  did 
hHead  for  a  while.) 

When  they  first  got  logcihcr.  it  was 
while  mourning  for  the  Blue  Moon  Saloon 

—  both  Roband  icff  used  to  play  there  rcgu- 
lariy,  although  I'm  sure  thai  has  nothing  to 
do  with  why  it  closed  dowTi.  Then  ihey  just 
wanted  to  gel  some  music  happening.  By 
now.  they  feel  secure  crmugh  about  the  band 

—  and  happy  enough  in  it.  and  while  that 
could  be  just  hype  I  believe  them,  cuz  they 
seemed  like  really  nice  people  —  lo  be  mak- 
ing longer-range  plans,  which  include  lots 
of  louring  and  a  new  album  and  video  in 
September,  They've  planned  what  Rob  de- 
scribed as  a  "unique"  promotional  campaign 
for  it>e  video,  but  ihcy  wouldn't  give  me 
any  more  info  than  that,  so  I  guess  you'll 
have  to  wait  and  sec. 

My  final  question  concerned  what 
they'd  like  to  be  doing  on  New  Year's  Eve 
in  1999,  and  they  decided  that  they  warned 
to  be  playing  in  a  bar  in  Germany  —  I'm 
not  sure  why  Germany,  but  what  the  heck 

—  with  at  Icasi  a  couple  more  albums  out. 
Let's  hope  it  happens. 


BorPHAn  Discovers  U  on  T's  "(TlorTAi"  Pro 


by  Borphatt  and  Hubcn 


A  few  weeks  ago  I  met  a  fellow  raver 
alicr  niy  Taoist  Philosophy  class.  The  silu- 
ution  was  not  unlike  anything  that  you  may 
have  experienced.  Simply  enough.  Hu-man 
and  1  were  about  to  leave  class,  both  with 
our  packed  bags.  As  wc  werc  talking  about 
the  Rave  wc  were  going  to  attend  on  the 
upcoming  Saturday,  this  fellow  passed  us 
u  rave  pronutiion  flyer.  Looking  at  it,  I 
glanced  over  at  the  name  of  the  promotion 
ttmipjny.  in  bold  letters  it  slated:  MOR- 
TAL PROMOTIONS. 

Quickly  chatting  with  Paul,  the 
promoter.  1  discovered  that  he  and  two 
other  people  were  running  MORTAL 
PROMOTIONS!!!  GAD  Zl'KES!!! 
.•\  K>  t*f  T  student  who  was  running  a 
Kdvel'!  \\\  imagination  up  lo  now 
lutl  never  conceived  ol'a  student  from 
the  hLtlliuved  halls  of  I)  of  T  running  a 
Rave  --  alihough  I  have  personally 
h;irtH>urcd dreatns  ot  running  my  own. 

As  ihc  nuny  weeks  passed  by.  I 
diseiA'ercd  mysel!  bumping  Into  Paul 
tnure  ami  more  otten.  each  lime  pre- 
dii.i.ihl>  ul  u  Rave.  The  lirsl  lime  uf- 
let  lauiM  PhiloMiphy  was  at  a  pany 
run  bv  SLIP  I)  <V  THi:  Jl'NGLLST 
(  Kt  W  culled  MARKED  HOR 
Dl-.AIH.  ami  reeentiy  at  u  SUHB 
pun>.  Ai  sunn  1  had  the  idea  of  interview- 
ing Paul,  and  with  his  peimission.  I  was 
giu'n  a  ver>  candid  und  personable  inter- 
view with  a  person  1  found  i»  he  all  \w 
human. 

I  discovered  thai  Paul  was  2 1  and  alst> 
a  (iisi'>eut  student  living  and  coping  with 
the  scholarly  grind.  Like  ntyself.  he  is  also 
having  problems  cv'ping  w  iih  certain  aspects 
ol  being  a  university  Muiieni,  hut  trom  his 
Minplishnienls  he  h.ts  learned  many  sslu- 
able,  il  not  hard,  lcsson%.  He  has  di.Ht»v 
CFCil  that  you  must  be  focused  in  whai  you 
want  to  do  lo  actually  acccHiipl ish  anything, 
that  you  must  create  a  niche  for  yourself  in 
the  world,  and  In  all  thi«  "peruse  what  you 
really  cnn^y  ".  JiAingly  I  told  him  he  re 


minds  nic  of  my  mother  —  thoughtfully 
though.  I  mu.st  lend  to  agree. 

Meeting  two  kindred  souls  in  a  small 
Rave  scene  two-and-a-half  years  ago.  F^ul 
has  founded  in  them  and  himself  MORTAL 
PROMOTIONS.  This  grew  out  of  an  in- 
credible adoration  of  Rave  and  all  its  mu- 
sic. For  a  year-and-a-half  his  friend  and 
partner  Dave  vrould  go  with  him  to  every 
Rave,  not  just  the  Saturday -night  parties,  but 
to  may  of  the  Friday-night  parties.  For  this 
time-period  in  his  life  Rave  had  insinuated 


should  be.  "Wc  don't  gear  to  overwhelm- 
ingly large  parties.. .we  lend  lo  briny  peo- 
ple together."  When  1  asked  what  ihls  phe- 
nomenon was.  he  said,  "It's  a  community 
spirit.  Wc  want  the  core  people  to  go.  the 
people  who  arc  son  of  quasl-rcliglous  about 
the  whole  experience." 

With  this  success  they  conicmplaicd 
a  really  large  party,  bui  they  put  it  off.  This 
decision  was  oul  of  annoyance  that  the 
■'scei>e"hadbecon>eioocompetitlvc.  When 
asked  about  this  he  replied:  "At  the  time,  if 


MORTAL  PROMOTlOh'5 

'  PcMal  upw'iis  at  lu      p  III  trvv  bii:>  Iruni  Clniun  Sin. 

416.651.8715 


itself  into  his  life;  simply  put.  "It  was  a 
priorily." 

Initially  while  they  flitted  wiih  :he 
idea  ol  a  Rave  c^m^pany,  they  were  promot- 
ing for  other  Rave  compantet.  Doling  it  only 
intermittently,  they  «.!id  m>l  take  promotions 
cMremely  sctiiHisly.  Bui  when  they  did,  it 
culminated  into  a  parly  they  called  FATAL- 
ITY. Meld  on  aThuixday  night  last  August 
they  bmught  In  over  tour  hundrcil  people, 
I'oui  hundred  people  may  not  sound  like  a 
lot.  but  It's  hu^c  lor  a  Thursday-night  |van> 
that  incluikd  a  DJ  mi\-oIl,  Paul  attributes 
the  success  to  the  tact  that  he  knew  niany 
pCsJptc.  that  his  lime  gvMiig  to  Raves  was 
time  well-spent  networking  with  mdisidu 
als  who  shared  hi\  sisivsn  for  what  Rase 


you  CvHJldn't  put  up  $?0.00(V40.CX»0  for  a 
party,  you  weren't  going  to  get  anywhere." 
I  asked  If  this  attitude  had  changed.  "This 
has  not  changed,  but  there  is  a  division  in 
the  scene.  There  arc  cnwrnously  large  par- 
ties thrown  tor  the  cnjviyment  of  anyone 
who  may  go  And  there  are  small  jsartics 
that  l\x-UN  on  a  parlleutar  musical  ^icnre." 

When  asked  aN>ut  MORTAL  PRO- 
MOTIONS' pany  1  Mli  OU  nVORLD.  he 
states).  "It's  niH  geared  towards  a  panicular 
type  of  musK.  but  the  idea  of  getting  pcsv 
pic  into  a  co/ier  senue.  Ttymg  to  bring  it 
back  lo  what  it  was  iwo  year\  ago  when  ii 
was  bavcd  v*n  a  pv>siiise  c\Mlec(ive  "  He 
believed  thai  this  colleciise  wa\  »  rase 
where  "the  presence  ot  every  pers\sn  nut- 


tc\-cd". 

Perhaps  one  reason  why  Paul  and 
many  others  including  myself  would  like 
this  "bark-to-ba.'iics"  atliiu'.Ie  lowanJs  Rave, 
is  our  major  concern  for  people  w  ho  aau- 
ally  attend  them.  "Two  years  ago  you 
couldn't  find  anyone  under  18  at  a  given 
Rave  —  but  now  you  find  a  major  shit'i. 
Now  you  find  children  —  a  lot  of  the  older 
people  arc  concerned.  Ii  is  our  impetus  as 
older  Raves  to  create  an  optimum  environ- 
ment In  w  hich  pct>plc  can  have  a  safe  psych- 
cdellcexpericnce."  Paul  is  referring  to 
drugs  and  how  in  many  cireumsianccs 
they  arc  oscrly  abused  by  ihi.>sc  of  us 
who  are  not  fully  educated  i\\yul  their 
dangers. 

Thii  concern  F\jns  fairly  deep  in 
man)  individuals  who  are  connected 
\Mih  Ihc  scene".  There  is  a  campaign 
called  ihe  Cisbial  Suckx  campaign  run 
by  a  veteran  Raver  (,onc  ol  Paul's 
friend>>  who  jjvjscs  against  the  use  of 
CiSNial  Meih.  To  mans  unsuspecting 
users,  Crystal  Meth  is  also  know-n  un- 
der vMher  nan>cs  such  as  Crank.  Speed, 
and  the  notorious  Icc  iwhich  is  the 
smokabic  form  oi"  Crssral).  AKsut  its 
seriousness  Paul  stated.  "^Vsu  isnly  have 
10  Jo  Cry.'.ial  onoe  to  do  a  heart  attack. 
Kids  assume  that  there  will  be  m.i  side  ef- 
fects, believing  that  it  is  alright 
recrcatuM>jll>,  But  it  is  a  ncthhu  chemical 
to  bo  insolsc  in.** 

1  musl  agree  \siih  Paul's  scniirTwnis, 
I  have  lound  oser  Ihe  past  cxHiple  of  scars, 
arul  hunMurle\sl\  crhsugh.  the  past  c\^plc 
of  chcniical  cvpcrimenis.  that  some  things 
are  really  dangensus.  AlihiHigh  ihe  nvdia 
cisnstantly  hypes  thing',  to  incTt\lible  pro- 
p*»rtiiv\s.  isne  must  rcn»embcr  that  ty-hind 
such  4htKk-et1et  I  tactKs  thene  are  suiistics 
bv-hind  the  articles.  IVople  actually  diefiXMH 
chemical  usage,  I'sing  eserythmg  appr\»- 
priaicly  and  reaMsnably  is  smart  miXl- 
erat.ondvscsw.srV'  WF  RFAl.l  \OTlM- 
MORTAL'  BIG  KICKING  SI  RPRISK' 
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everything:  the  Band 


Slayer 

Divine  Intervention 

(unerican) 

This  is  Slayer's  sixth  full- 
length  studio  effort,  and,  incredibly 
for  a  mainstream  band,  there's  still 
no  let-up  in  the  power  and  aggres- 
sion. Like  it's  predecessor  Seasons 
in  the  Abyss,  Divine  Intervention  Is 
a  seamless  blend  of  the  speed- 
driven  rage  that  made  Reign  In 
Blood  the  finest  metal  LP  ever,  with 
the  more  brooding,  riff-oriented 
heaviness  of  South  of  Heaven.  With 
the  exception  of  some  distorted  vo- 
cals on  Side  2  (especially  "Serenity 
In  Murder")  and  an  acoustic  part  or 
two  (which  is,  I  suppose,  par  for  the 
course  with  metal),  the  album  is 
musically  excellent  throughout; 
"Dittohead"  stands  out  by  virtue  of 
it'searly-DRI  (i.e.  "Reaganomics")- 
reminiscent  thrash  barrage. 

Lyrically,  however,  this  is  a 
lough  one  to  figure  out,  and  a 
tougher  one  yet  to  like.  Lyricists 
King  and  Araya  seem  to  have  a 
deep  fascination  with  fascism  and 
the  nihilism  inherent  in  the  moral 
void  behirid  fascism.  In  the  psyche 
of  the  alienated  they  find  much  in- 
spiration for  songs  of  serial  killers 
and  psychopaths.  Unlike  third-rate 
shock-rock  merchants  like  Catmibal 
Corpse  and  their  ilk.  Slayer  never 
blatantly  glorify  or  celebrate  their 
subjects,  but  these  coldly-objective 
accounts  of  abuse  and  horror  can  be 
hard  to  stomach  nonetheless,  and 
the  lack  of  even  implicit  outrage  or 
condemnation  makes  them  all  the 
more  disturbing. 

Having  examined  the  brutality 
that  individuals  bring  to  other  hu- 
mans. Slayer  then  turn  their  atten- 
tion to  governments,  ostensibly 
forces  of  moral  authority  that  exist 
to  end  these  crimes,  and  once  again 
in  songs  like  "Fictional  Reality" 
and  "Diftoheads",  they  find  a 
vaccuum.  Just  as  in  "Sex  Murder 
Art",  where  it  is  said  of  a  murder 
victim  "you're  nothing",  the  per- 
ceived impotence  of  legal  authority 
to  effectively  deal  with  these  prob- 
lems in  a  liberal  democracy  brings 
"Dittoheads"  to  proclaim,  "The  le- 
gal system  has  no  spine.-.nothing  to 
regret...  Administrative  anarchy, 
there's  iwthii^g". 

This  LP  worships  power  -  of 
the  strong  individual  over  the  weak 
individual,  of  the  state  over  all  in- 
dividuals, and  of  power  itself  over 
any  morality.  Says  the  title-track, 
"No  mercy,  no  reason,  just  pain" 
and  if  Divine  Inlerveittioti  is  a  record 
intended  to  present  Slayer's  world- 
view  of  power  and  nihilism.  Iliat 
Itne  ts  .>s  good  a  summation  fot  it  as 
any. 

Simon  Harvey 


by  Julia  the  Girl 

Emily  is  silting  in  our  cosy  living 
room  and  I'm  trying  lo  write  down 
quotes,  but  she's  talking  too  fast.  Basi- 
cally, she  sings  for  this  local  band  called 
everything.  She's  talking  fast  because 
she's  excited  thai  Brendan  McGuire 
wants  to  prciduce  and  record  their  next 
album.  Brendan  has  been  recording 
bands  like  Sloin,  Jale  and 
SuperfHendsrecendy.  Emily  likes  that 
fact,  and  I  think  the  wild,  high-tech  light 
show  at  an  Opera  House  gig  only  helped 
10  boost  the  band's  world-domination 
aspiration.  Emily  said  some  other  stuff 


but  t  didn't  catch  it  with  pen  and  paper. 
No  matter  —  the  music  can  speak  for 
itself.  People  should  just  check  out  eve- 
rything for  themselves,  so  1  won't  piss 
off  Era  by  trying  to  describe  iheir  mu- 
sic. I'll  just  say  it's  good  to  listen  lo, 
dance  to,  feel  ecstatic/depressed  lo. 
drink  beer  to  and  the  guitars  always 
sound  amazing,  and  they're  playing  the 
Ultrasound  (free)  on  February  Sth 
and  at  Lee's  Palace  March  8lh.  If 
melodies  and  loud  rockin'  guitar  loons 
upset  you,  stay  home. 


V/A 

Punk-o-rama 

(Epitaph/Cargo) 


"...The  next  year  it's  punk/ 

But  you  wear  the  same  clothes  and  shoot  the  same  junk 
Think  that  you're  hip  but  you  will  never  be  cool 
Why  don't  you  squares  just  drop  dead  baby?!!!" 

-Angry  Samoans  1979 


Those  of  us  who  grew  up  with 
hardcore  through  ihc  "SOs  participated 
in  a  grassroots  display  of  the  power  of 
the  individual  to  build  his  or  her  own 
culture,  to  communicate  and  travel  and 
cnsau:  outside  the  confines  of  market- 
driven  simulacra  and  passing  trends. 
Being  hardcore  is  a  life-afTirming  state- 
ment of  independence,  and  such  staple 
HC  values  as  the  DIY  ethic,  suaighl 
edge.  vegetarianisitVveganism,  sexual/ 
gender  equality  and  the  rejection  of  ce- 
lebrity worship  have  left  many  of  us  a 
profoundly  positive  influence  on  our 
lives,  and  a  durable  haven  from  con- 
sumer society.  This  community  still 
exisis,  and  if  you  want  it.  it's  there  for 
you.  Otherwise,  well,  Iheie's  always 
this  CD... 

You  see,  there's  always  a  buck  to 
be  made,  even  if  it  means  fucking  with 
the  veiy  essence  of  whatever  it  is  you've 
decided  to  sell.  Take  punk,  for  exam- 
ple. In  1976.  the  original  punk  bands 
burst  forth  and  changed  music  forever, 
or  so  the  traditional  story  has  it.  By 
1979  we  had  ""New  Wave"  in.<tead.  neu- 
tered, polished  /.md  highly  saleable,  and 
punk  had  died  with  the  Sex  Pistols. 
This  isn't  true,  of  course,  although  it 
works  just  line  for  Sony.  Punt  really 
Just  .spill  two  ways,  with  the  more  coni- 
mcrvial  elements  signing  major-label 
deals  and  quickly  being  consigned  to 
the  status  of  qudini  and  petulant  fad  fod- 
der of  marketing  schemes  past,  while 


outHts  like  Black  Flag.  Discharge, 
Middle  Class,  Dead  Kennedys  and 
Vancouver's  Sulthumans  took  punk's 
intentions  lo  their  logical  ends  and,  in- 
tentionally or  not.  created  hardcore. 
Unlike  so  many  musical  movements 
before,  hardcore  successfully  resisted 
the  banalities  of  "rock"  and  the  "music 
industry",  and  fifteen  years  later.  DIY 
punk  thrives, 

Unable  to  co-opt  hardcore  punk, 
the  majors  came  up  wiih  ihe  "alterna- 
tive" concept,  a  neat  way  to  repackage 
Van  Halen-style  hard  rock  and  sell  bil- 
lions of  dollars  worth  of  CDs,  nose- 
rings and  Dr  Marten  boots  in  the  proc- 
ess. And  if,  as  the  average  Pearl  Glam 
fan  had  no  doubt  read  in  Spin  or  Roll- 
ing Stone,  punk  died  in  1 978,  then  what 
do  nose-rings  and  Dr  Marten  t>ools  and 
hair  dye  and  horrHl  reggae-tinged  songs 
about  "wanting  to  riot"  spell  out?  Punk 
rock,  of  course!  And  if,  as  Ihe  average 
Pearl  Glam  fan  no  doubt  believes,  t>e- 
ing  "Punk"  is  real  "Underground"  and 
being  "Under-ground"  is  real  hip 
(hipncss  being  true  "Nirvana"),  what 
does  that  mean?  Well,  punk  rock  is  cool! 

And.  what  with  "the  Average  Pearl 
Glam  Fan"  being  a  demographic  cn- 
conipa,ssing  many  millions  of  Green 
Day-loving  hipswrs  nowadays,  what 
will  be  ihe  inevitable  rcsuh?  CDs  like 
this,  rcgtellably. 

This  is  the  New  Wave  of  the  •90s, 
an  overview  of  Ihe  rao.si  lifeless  and  ir- 


Portishead 
Dummy 

(Gol  Discs  Limited) 

Ice-blue  fire  meets  quivering 
metal;  with  technical  elegance, 
Portishead  transports  the  listener  to  a 
plane  of  sensual  grooves  and  peaceful 
pleasure. 

An  ethereal  blend  of  synthesi«!d 
noise,  their  debut  album  elevates  them 
to  a  high  degree  of  musicianship.  Mix- 
ing Ihe  h'aditional  with  the  new,  they 
produce  an  innovative  package  of 
smooth,  cool  melodies. 

Beth  Gibbons'  sweet  vtjico 
lightens  the  gap  K'tween  Ihe  floating 
notes  of  Ihe  keyboards  and  syncopated 
break  beats.  Though  soft  in  execution, 
she  exerts  solid  contm!  over  Ihe  miasma 
of  scratchy  .sound.  In  "SourTimcs"  we 
follow  her  wailing  crescendo  to  a  jolt- 
ing climax  of  rhythmic  euphoria.  Sam- 
pling (the  random  integration  of  'other' 
song  phnises  into  the  'new'  piece)  Ls  als») 
carefully  woven  into  this  compilation 
and  intensifies  the  mournful  atnuw- 
phere  that  is  created.  Although  there  is 
a  pervading  gltKim  which  colours  this 
album,  it  is  lovingly  produced. 

Achieving  harmonious  preci- 
sion through  the  fearless  union  of  clas- 
sical instruments  (strings,  bass,  guitar, 
and  trumpet)  with  Ihc  synthesizer, 
Portishead  removes  the  soul-less  ele- 
ment from  Ihe  technical  equation.  A 
collage  of  pensive  tunes.  Dummy  is 
nothing  but  sublime, 

Diane  Sidik 

relevant  dross  ever  lo  be  called  punk 
outside  England.  From  ihe  Motley 
Cruc-soundalike  nx;k  of  RKL  and  Ihc 
Offspring,  through  the  zero-authentic- 
ity fauxpunk  of  Rancid  and  "Total 
Cb@os"  (please...),  through  to  the 
bland  "posl-HC"  snorefesis  of  Down 
By  Law  and  Pennywise.  this  is  Punk 
Lite,  not  really  punk  at  all  —  {00%  ar- 
tificial ingredients,  not  even  softcore, 
just  hardsell  of  vicariousexpcrience  and 
empty  signifiers  and  superficial  trap- 
pings straight  oul  of  an  '81  "Quincy" 
episode. 

This  is  punk  for  people  who  don't 
want  10  get  their  hands  dirty. 

How  apt  that  this  steaming  digital 
turd  would  start  off  with  a  track  from 
Suffer.  Bad  Religion's  1988  comeback 
album.  It  was  the  huge  success  of  this 
LP's  slickly-produced,  somewhat  fast 
aiKl  melodic  punk  thai  ensured  die  re- 
lease of  countless  subsequent  Bad  Re- 
ligion LPs,  each  a  little  slower  and 
slicker  and  more  mundane  than  the  last, 
and  inspired  a  million  insipid,  gutless 
rock  acts  like  Pennywise  and  the  par- 
ticularly loaihesomc  Offspring  to  try 
and  out-Bad  Religion  Bad  ReUgion. 
This  CD  documents  the  resulting  Epi- 
taph ro.sier  in  al!  it's  stinking  shiny  UPC 
code  glory  —  inoffensive,  insincere, 
sterile  and  uliimalely,  regardless  of  it's 
title,  Ihe  antithesis  of  punk. 

Simon  Harvey 


o 
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Schrodinger  and  Pandora  are  all  boxed  in 


by  Sallf  Blake 

In  January  Han  House  hosted 
ihc  third  annual  University  of  Toronto 
Dmnm  Festival,  featuring  six  plays  pre- 
sented by  numerous  colleges  and  stu- 
dent organizations  across  U  of  T.  The 
fledgling  Innis  Drama  Club  chose  this 
festival  to  showcase  its  debut  prodiic- 
tion:  Schrodinger  and  Pandora. 

It  was  a  valient  effort. 

Schrodinger  and  Pandora  was 
written  by  Innisite  Daniel  Currie-Hall 
and  directed  by  Laura  Bil.  The  play  is 
based  in  part  upon  the  famous  "Cat  En- 
pcriment"  of  Erwin  Schrodinger,  a  theo- 
retical physicist  who  deals  with  the 
impossibilities  of  quantum  mechanics. 
TlK  experiment  includes  a  large  silver 
box  (hence  the  introduction  of  famed 
box  conoisscur  Pandora)  and  a  cat  who 
smokes  long  cigarettes.  The  cat  is 
placed  in  the  box  and  the  box  is  then 
filled  with  acid.  As  the  experiment 
takes  place  out  of  view,  no  one  actually 
knows  the  results.  From  what  I  gleaned 
as  a  mere  arts  student,  Schrodinger's 
experiment  created  a  simultaneous  stale 
of  life  and  death.  The  impossibility  of 
this  state  would  question  the  concept  of 
reality  among  scientists,  cats  and  the 
universe  in  general. 

Curric-Hall's  genius  with  phys- 
ics and  the  sublimely  ridiculous  are 
unquestionable.  The  script  was  crea- 
tive and  often  timcsquite  hilarious.  But 


Daniel  Currie-Hali's  play  Schrodinger  and  Pandora  borrows  from  the  famous  paradox  involving 
a  cat,  a  box  and  simultaneous  states  of  life  and  death . 

whining  poetry  and  sophoric  philoso- 
phy. 

The  show  did  have  its  moments. 
Sergio  Quibus  combined  newsprint  and 
gcometr)'  to  create  a  wonderful  set.  and 
ihc  choice  of  music  was  perfect.  Con- 
sidering the  inexperience  of  the  Innis 
Drama  Club,  their  efforts  with 
Schrodinger  and  Pandora  were  com- 
mendable. They  created  art  out  of  noth- 
ing but  an  idea,  and  managed  to  put 
Innis  on  the  theatrical  map.  Congratu- 
lations to  all  those  involved. 


what  could  have  been  an  unqualified 
triumph  over  Hitchhiker's  Guide  to  the 
Galaxy,  came  up  just  short  of  the 
Restauraunt  at  the  End  of  the  Universe. 
Charles  Yung  was  an  unconvincing 
Erwin  Schrodinger,  whose  wild  hand 
movements  made  him  appear  more  of 
an  Italian  conductor  than  an  Austrian 
scientist.  Kerry  Levesque  as  the  "cat- 
put  in  the  stongest  performace,  but  at 
times  she  seemed  to  purr  when  a  whop- 
ping meow  seemed  more  in  order. 
Pandora  was  courageously  played  by 
Marianne  Uriando,  a  part  she  learned 


in  less  than  five  days. 

Energy  levels  were  down 
throughout  the  performance  and  com- 
bined disastorously  with  long  scene 
breaks  to  further  fragment  the  plot. 
Comic  lines  often  went  unheard  and 
important  climaxes  were  deadened  by 
unimaginative  direction.  Cuitie-Hall's 
creativity  seemed  to  lake  a  nose  dive  in 
the  last  twenty  minutes,  introducing  a 
bizarre  romance  between  Pandora  and 
Schrodinger  that  nobody  but  the  cat 
seemed  to  understand.  Snappy  lines  and 
wacky  scientific  pundits  gave  way  to 


If  you  drink ...  please  write 


by  George  Stone 

These  days  people  often  choose 
to  igoorc  the  beneficial  effects  which 
al(;hohot  can  have  when' consumed  by 
happy,  non-violent  people  who  take  u 
joyful  and  spirtited  approach  to  life. 
Now,  I  certainly  do  not  advocate  exces- 
sive alchohol  consumptior|  at  any  time 
other  than  when  you  really  want  to,  but 
nonetheless  I  must  confess  to  being  dis- 
appointed by  Ihc  sheer  nvmbcr  of  ab- 
stemious individuals  who  are  fltfating 
around  out  there  in  their  own  nebulous 
little  av>^nesses°. 

I  call  tberri  DryMouths. 

Although  they  may  be  cool  in  a 
sort  of  stupid,  annoying  way. 
DryMouths  are  not  the  sort  of  people 
you'd  want  to  intrtxluce  to  your  real 
friends  because  mosii  of  them  simply 
want  to  get  laid  but  will  not  admit  it. 
They  lack  the  special  spark  of  genuine 
\vcu\lne.ss  by  which  true  children  of  the 
universe  recognize  og;  another 

Anyway,  it's  because  of  the 
DryMouths  that  Ihc  advent  of  Pages 
and  Pints  was  such  a  relief  to  me. 
I'agts  and  Pints  is  an  evening  of  read- 
ings by  sniall  prcss  or  unpublished  au- 
thors who  congregate  every  Sunday 
night  at  Sclynn's  Bar  and  Kcslaurani  at 

Org.iTii/or  bartender  Sang  Kim 
siiid  that  he  hopes  the  event  will  onoour- 
a^c  writers  who  arc  altculv  ici:iihirs  .it 
Selynn'v  to  beeotuc  even  mure  rcguhir 
The  .lulhorv  whu  pertiuiii  al  these 
things  have  to  like  bars."  Ik-  s,iid  "be 
cause  lictv  one  has  lo  pui  up  with  all 


that  regular  bar  noise  which  does  tend 
to  disrupt  a  reading  somewhat.  Basi- 
cally if  they're  not  heavy  duly  drink- 
ers, then  they're  not  invited." 

In  a  city  infested  by  coffee- 
h<Aises  which  are  paisfiilly  intiinatc  and  ' 
even  more  painfully  unlicensed,  this 
attitude  is  welcome,  because  in  such 
venues  the  DryMouths  rule.  Unfortu- 
nately their  material  is  well  ..,'isastur- 
batoiy  blifter  and  if  y<k  have  no  choice 
but  to  listen  lo  masturbalory  blither  ci- 
ther because  your  DryMouth  friend 
wrote  it  or  because  you  wrote  it.  then 
having  a  big  fiolhy  pint  , of  coffee  just 
doesn't  do  the  trick.  Wllai  does  do  the 
Irick  whaii  enduring,  either  your  own 
well  intenlioncd  folly  <w  someone  else's 
is  -  BEERI 

What 'separates  'masturb'atory 
blither  from  well  intcntioned  fol^y?  This 
is  a  question  is  old  as  beer  itself. 
For  instance  hi  the  lasi  Pages  and  Pints. 
I  was  alternately  amused  and  annoyed 


Pairicia  Grant  &  Paul  Wilson  who  have 
translated  Vaclav  Havel's  work. 
But,  to  go  back  to  the  night  in  question, 
the  second  reader,  Arwyn  Carpenter, 
was  much  more  engaging,  because  of 
•  her  sioceie  delivery  as  well  its  the  fact 
thai  she  moved  the  m'tke-stand  to  face 
her  listeners.  Out  of  the  evening's  three 
performeis.  Miss  Carpenter  was  the 
only  one  who  really  seemed  to  hold  the 
audience. 

The  third  reader  -  alright,  alright 
-  it  was  me  - 1  was  the  third  guy,  but  by 
thai  time  the  audience  was  way  too 
drunk  lo  csie;  it  was  like  talking  to  a 
locust  storm. 

Just  as  I  was  beginning  to  read 
my  last  piece  though,  I  noticed  Jim 
Donabie  starting  to  go  out  the  door  (al- 
though by  that  time  he'd  taken  the  pint 
glass  off  his  head). 

Now.  Jim  and  1  go  way  back.  - 
as  a  nuller  of  fact  he  and  I  had  co- 
oMinalcd  this  very  event  and  so  1  was 


by  (he  firet  reader,  Jim  Donabie.  who.  '  *       steamed  lhai  he  ap- 


balanced  «  pint  glass  on  his  head  as  his 

way  of  a.sking  for  a  refill,  didn't  really 
face  the  audience  and  kept  screaming, 
"Fuck  Ihc  Man!"  in  between  his  unin- 
telligible mumbling. 

Sang  Kim  was  quick  to  point  out 
that  this  isn'i  the  son  of  act  he's  inter- 
ested in  and  indeed  ujvoniing  reavierN 
iniiude  Roger  Rurt'ord-Ntason  (Feb.  M 
who  will  read  Irimi  his  book  Radio 
l)a>s.  publishcil  hy  Random  H«.>use.  us 
well  .ts  ComiiionWcjIlh  I'n/e  winner 
(  The  Case  of  Kinll)  V),  Keilh  Oatic) 
Tliere  arc  alvi  unconlimicd  dales  lor 
Korean  Canadian  ptvt  .'\nn  Shin  and 


pcared  lo  be  leaving  before  1  v^  as  even 
done. 

"Hey!"  I  shouted  into  the 
microphonc.'  You  there!  [Xiiubie!  Ass- 
hole! You  can't  leave  before  I'm  done!" 
Boy  was  thai  ever  a  mistake  •  he  jumped 
up  on  stage,  grabbed  one  ot  Ihc  vilhcr 


mikes  and  started  making  orgasm  noises 
into  it,  then  the  bartender  got  all  pissed 
off  and  tried  to  slop  him  even  though  I 
didn't  really  mind  cause  that's  jusl  the 
way  Jim  is  somctime,s.  There  was  also 
this  really  drunk  phihjsophy  major  from 
Tinessee  at  the  bar  who  was  hitting  re- 
lentlessly on  our  friends.  Tiffany  and 
Jessica  and  wanted  to  give  them  a  book 
about  detonstructuralism  and  finally 
got  dirown  out  for  being  such  a  dick. 
He  is  probably  a  DryMouth  who  is  so 
stupid  that  even  other  DryMoudis  don't 
like  him. 

Anyway  kids,  the  upshot  of  all 
this  is  thai  it's  a  lot  of  fun  to  go  to  these 
things,  but  It's  more  fiin  lo  participate 
rather  than  just  watch  because  1 )  You 
can  usually  gel  free  or  it  least  cheap 
beer.  2)  That  special  someone  might 
hear  you  read,  recognize  you  as  their 
(oul  mate  and  take  you  borne  to  spend 
dw  night. 

AlUxHigh  the  entertaituneni  may 
be  of  high  qualil>,  this  is  still  no  match 
for  the  over-all  <xpcncr>ce  «r>d  it  isonly 
by  cvpcncncing  life  that  one  gcis  to  live 
It-  Therefore.  I  encourage  all  vvnlcrs  and 
drinkers  lo  contact  Sang  Kim  at 
Selvnn's  by  calling  591-6S59. 
Suppixt  yivur  local  waienng  bole  and 
luerary  svxne' 


llcy  lIlOlv".  ihlv  1^  ,1  Ilv'Vv  sCvlltlll  wlli'M"  pill|Vivv»  |v  lt)v'llv<HII- 
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A  Ludicrous  conspiracy? 


By  R.  Brown. 

What  the  hell  was  L4idicrous 
Tuesday"?  Was  it  some  kind  of  strange 
link  to  the  assassination  of  JfK?  Did  it 
have  an>^tng  to  do  with  the  recent  rash 
of  alien  abductions  that  had  been 
happeing  in  the  Metro  area?  Why  were 
so  many  cod  missing  from  the  east 
coast? 

It  was  my  job  to  find  out.  I 
stepped  off  the  Bachursi  streetcar  at 
Queen  and  walked  west.  The  sidewalk 
took  me  past  a  tattoo  parlour  and  a 
Chinese  restaurant  that  didn't  even 
bother  trying  to  be  hip,  1  pulled  my  coat 
a  little  tighter  to  stave  off  the  Janurary 
cold  and  walked  into  the  Indigo  CtSt. 


it  was,  it  was  gaining  momentum  and  a 
lot  of  people,  specifically  comcdic  per- 
formers, were  talking  about  it. 
The  Man  Who  Was  a  Bit  Too  Keen  in- 
troduced himself  as  Robert  Hawke.  I 
started  asking  questions. 

"What  is  Ludicrous  Tuesday?" 
{ queried. 

"Well  we  started  doing  Ludi- 
crous Tuesdays  right  before  Christiraas. 
It's  essentially  a  twice  monthly  event 
for  some  of  the  best  and  baddest 
comedic  performers  in  the  city  to  work 
out  new  stulT.  We  have  anywhere  from 
four  to  eight  acts  in  an  evening  and  eve- 
rybody performs  for  about  twenty  min- 
utes. It's  a  blast." 

"What  do  you  mean  'we'?" 


Chomsky  was  chuckling  to  himself. 

"Whats's  your  angle?"  1  asked 
The  Man  Who  Was  a  Bit  Too  Keen. 

"Angle?"  He  looked  quizzical. 

"Ya  -angle.  What  are  you  getting 
out  of  this?" 


was  (hat  occasionally  there  was  no  mu- 
sic bctweeen  the  diffcreni  scenes  which 
tended  to  dissipate  (he  momentum  that 
was  buil(  up  by  the  performers. 

The  Indigo  Caf6  is  not  a  huge 
venue;  infacl.  you  could  even  describe 


indigo  cafe 


It  looked  innocent  enough,  but  as  every 
reporter  knows,  looks  can  be  deceiving. 

The  Place  was  pretty  much  de- 
serted; a  young  woman,  presumably  the 
owner,  polished  glasses  behind  the  bar. 

A  man  walked  up  to  me.  Per- 
haps he  was  just  a  bit  too  keen,  a  bit  too 
enthusiastic.  He  looked  like  he  might 
have  somehing  to  hide.  What  the  hell 
was  "Ludicrous  Tuesday?"  What  ever 


"George  Stone  and  I  are  organ- 
izing it.  So  far  it's  been  great." 
I  smelled  Nepotism  in  the  air  like  the 
fragrance  of  fresh  mountain  grown  cof- 
fee brewing  in  the  next  room. 

George  Stone!? 

The  George  Stone  that  was  now 
editor  of  this  section  of  the  paper!? 

What  the  hell  was  happening  to 
the  media?  Somewhere,  Noam 


"I  don't  know.  I  get  to  sec  what 
a  lot  of  the  performers  are  doing  and 
sometimes  I  even  book  myself  for  the 
evening." 

"Then  you  yourself  perform?" 

"Ya,  I  do  a  show  called  the  Sur- 
real Detective.  Look  why  don't  you 
stick  around  for  a  while  and  watch." 

1  grabbed  a  seat  as  the  crowd 
came  in  and  the  show  began. 

For  the  next  two  hours,  I  pro- 
ceeded to  laugh  my  guts  out;  uoupes 
such  as  Partial  Malfunction,  Four 
Stromboncs  and  Something  Good  did 
their  mix  of  biting  comedy  while 
Hawke  performed  a  segment  from  his 
bizarre  and  engaging  one-man  show. 
The  Surreal  Detective.  Meanwhile  a 
distinct  contrast  was  provided  by  stand- 
up  berserker,  Misia  Mo. 

My  only  criticism  of  the  evening 


it  as  "quite  intimate"  with  a  really  dose 
and  warm  feel  to  it.  Other  comcdic  per- 
formers were  in  the  audience  offering 
suppon  and  the  evening  had  the  feel- 
ing thai  performers  were  trying  out  their 
material  for  each  other. 

After  the  show  I  caught  up  wiih 
Hawke  again. 

"When  arc  you  running  this 
thing  again?" 

"It's  every  2nd  Tuesday.  The 
next  one  is  on  February  7lh  at  9pm." 

I  walked  out  the  door  and  inlo 
the  bitter  winter  air.  The  street  was 
empty  as  1  walked  back  toward  Baihunit 
and  boarded  a  north-bound  streetcar. 
Ludicrous  Tuesday  didn't  seem  to  have 
anything  to  do  with  the  grassy  knoll  or 
strange  creatures  known  as  'greys'  or 
even  with  the  demise  of  the  eastern 
Cod-stocks  -  At  least  on  the  surface 
anyway ... 


But  when  all  is  said  and  done 
what  does  the  whole  thing  mean  ? 


by  Christopher  Simpson 

If,  like  so  many  of  us,  you  have  been 
consumed  by  the  need  to  know  what  Mr. 
Rodgers  keeps  in  his  clo.set  -  aside  from 
those  ubiquitous  cardigans  -  the  oppor- 
tunity to  find  out  is  at  hand.  On  March 
4th,  (he  Program  in  Semiotics  will 
piescnt  iu  founb  annual  soiree,  Thiatre 
Semidioiic,  sponsored  by  "Victoria  Col- 
lege. 

The  soir6e  was  developed  as  a  means 
whereby  the  theory  and  practice  of 
Semiotics  could  be  presented  to  the  "un- 
initiated" in  a  fashion  that  is  instructive, 
theatrical,  and  yet  ultimately  dignified. 
Past  performances  include:  a  man's  ex- 
istential struggles  with  an  inflatable 
doll;  Moses  (Znaimcr)  returning  from 
the  mountain;  and  the  adventures  of 
bobbil's  "bobbed-bil"  during  those 
lonely  hours  before  it  was  at  lust  found 
and  restored  to  it's  proper  structural 
po^ili^)n. 

Hie  -stmw  is,  written,  directed  and  per- 
Ibnnctt  by  Semiotics  students  employ- 
ing the  latest  in  cumng-edgc  cuin'cp- 
lual  tcchiwlogy.  IXrtonstruciion.  for  m 
sumiv,  i.>.  a  primary  lixil  used  mil  cuils 
m  llic  sImIs  Ihernsclvcs,  tiul  also  in  llic 
prix'css  by  which  the  skils  arc  crcalcd. 
ii  process  nol  unlike  (hnnsing  your  Icl- 
csision  SCI,  along  wilh  disciirded  tab- 
loids and  lilvis  tapes,  into  a  paper  shred- 


der and  then  gluing  the  pieces  back  to- 
gether. 

This  year's  soitic  features  the  Tonight 
Show  with  Jay  Lcno,  a  program  which 
enjoys  a  high  degree  of  popularity 
among  immobile  and  institutionalized 
patients.  His  guests  will  include  Mr. 
Rogers,  Tony  Robbins,  and  Elvis  to 
name  but  a  few. 

Special  attention  will  also  be  give  to  the 
world  of  advertising  through  a  refresh- 
ingly twisted  series  of  "Dcvry  Institute 
of  Technology  Breakdown"  commer- 
cials, in  which  the  audience  follows  Joel 
Plawutsky  through  his  dubious  career 
as  a  perpetual  DeVty  Student. 
Admission  is  a  suggested  donation  of 
$5.00  (or  whatever  you  can  afford).  A 
portion  of  the  proceeds  wil  I  be  donated 
lo  Sick  Children's  Hospital.  Hold  onto 
your  tickets  for  Ihc  raffle  which  follows 
the  pcrfonnancc.  Prizes  will  include 
electronic  equipment  and  dinner  for 
two,  donated  by  local  Toronto  Mcr- 
chanis.  Refreshments  will  be  available 
aller  ihc  rainc. 

lliiialrc  Semidioiic  starts  ai  7pm  on 
March  4th  in  ihc  Icclure  auditorium  of 
Nonhmp  l-ryc  {Room  iX)3|.  Inviic  your 
Iricnds  and  fiimily  oui  t'lir  an  affordable 
cvcnmg  111'  ciiicnainnient.  For  further 
infonuaiioii  regarding  the  soiree  you 
ma)  telephone  Prof.  Maa-el  Danesi  at 
his  office:  (416)  5H5.4412. 
Tliis  year,  no  protective  gear  is  rctiuircd. 


if  your  life  is  ii  search  for  meaning  then  you  should  be  sure  to 
attend  the  Program  in  Semiotics'  Fourth  annual  soir6c  on  Mar. 
4.  Maybe  it  will  all  become  clear  (but  who  are  we  kidding'.'). 

the  innis  herald:  february  1995. 


"  ^  ottT  high-fibre 


energy  in 


By  MIchiul  Barry . 

llten  is  ttw*y*4O(ne0ijn|; 
aboul'btodx  doing'b" 
lit  for  AIDS.'  MuilijpKt ^^^pt 
Saiy'i  Kids.  I  iti(«^iM|ejM|, 
reaUy  aftociUB^-  ittcil^  ttok'twli'^ 
lkity,fqr'thea)|e|v^  «lm*  ibe  cw^jr  ^ 
w«y  to  {e(  (be  i»ffleAw  dowa  to;«  ^  ^ 
Is  eiihor  i  benefit  or  a'*  jfe  A 
c»e.   -    -  •       "  -'ft 
This  <)uetUon  of  nM(fv«uoa  »  Uunk- . 
fully  whoUy  ^oocfville  for  the  recent 
^  Hemp  for V^Ktcxy  Rcvu»tlwt>v«iheM 
at  Lee's  Palitoe  onlheadty,  imttsay 
I7d).  AU  tbe  parficiptou  wcte  otmrly 
for  and  aft  lo(etberavitle  f:^  Hemp  ta 
an  all  pi>rpot«  medichuii'fracucal 


of  hemp 


-^bt^i^jcidqg  w jn* ided  over  jpjr  tbe 
imS^ti^^bat>i)u!te  ztwviosiy  ftiaoy 

Canada  and  the  Wini^Bp^iKtiia'of  tbe 
band  Tnas  LstvttMrvtft;  Kua  and 
Stew,  Tbe  turn  out  wat  fsetabukms  - 
the  pi»x  wa3  packed  to  the  semt-rait' 

tn,. 

The  first  ^pMp  u>  ptct  the  staje,  the 
JaiHdo  Jtm  group  {after  It's  winsornely 


lovely,  bloate  ba»iM,  ilnjer,  soog- 
wrttet,  Jactie  Joaf),  fntrodoced  ca  in- 
tcroiUDg  dcae  of  partly  Doocs-like/ 
Poe-esqae  tioci  w  the  evening  and  had 
the  citwn  in  their  podcet  with  their 
bit  song.-'Daoce  Little  Children", 
laclue  was  accompanied  by  tbe  in-- 
cicnio  jfy  well  known  and  penpaletic 
fiftmoTpoet-tuitamttNik  Beat  and 
the  yooibfal  Jooking  dnflorotr,  Jeremy 
Jacob*.  The  next  poup.  Lorded,  gave 
a  great  i^.of  poweiftil  fook-pop  that 
cootnsted  beautifully  with  tbe  more 
languid,  laid  back  sounds  of  Trans-  . 
Love  Airways,  whose  loping- 
psychadelic-in-the-nweties-rDck  was 
tbe  pcifcci  coda  to  a  Kemp  benent. 


Who  gives  a  DAMN  about 
the  environment? 

YOU  do! 

Last  year  you  recycled  415  tons  of  paper,  201  tons  of  cardboard, 
120  tons  of  food,  30  tons  of  wood,  and  289  tons  of  metal,  glass 
and  plastic. 

You  turned  1,055  tons  of  would-be  garbage  back  into  a  resource. 
AND  when  combined  with  the  amount  of  stuff  you  didn't  use  in 
the  first  place,  you  reduced  u  of  T's  trash  output  by  over  50 
percent!  Amazing! 

SO  what  about  the  other  half  7 

There's  still  a  lot  of  paper  and  cardboard  going  into  the  garbage, 
still  mounds  of  food,  piles  of  food  packaging  and  heaps  of  paper 
towels  adding  to  the  glut  at  the  iandflil. 

Here's  What  To  Do 

•  double-side  every  piece  of  paper  you  use  (ask  your  prof  to 
accept  essays  on  two  sides) 

•  make  SURE  your  paper  is  recycled  -  use  the  bhie  bins 

•  make  SURE  your  cardboard  is  recycled  •  flatten  ft  and  put  it 
in  the  hallway 

•  DON'T  use  disposable  cups  •  each  day  u  of  T  throws  out 
almost  10,000  of  them!  -  lug  a  mug  instead 

•  go  to  food  outlets  that  offer  REAL  plates,  cups  and  cutlery 

•  DON'T  take  more  food  than  you  can  eat 

•  use  hand  dryers  instead  of  paper  towels 

•  DON'T  contaminate  the  recycling  bins  with  the  wrong  stuff 

•  Join  an  environmental  organization  and  get  active! 

Want  TO  Know  More? 

Call  u  of  T's  waste  Reduction  and  Recycling  Hotline  at  978-7080, 
and  remember ... 

it's  not  waste  ...  'til  you  waste  it 


Music 
Alliance 
Projects 

in  association  with 
MusicAfrica 

presents 


SAMPL 
THIS! 


A  free  workshop  on 

music  copyright, 
sampling,  clearances 
and  royalties 


How  to: 

•register  a  song. 

-make  sure  you're 
getting  your 
royalty  payments. 

-obtain  clearance 
to  use  a  sample 

-Spine  tingling 
horror  stories, 
legal  opinions 
and  practical 
information 


featuring  sp>ecial  guests 

Ivan  Berry 

(Beat  Factory) 

Paul  Sanderson 

(lawyer  and  author  of  "Musi- 
cians and  the  Law  in 
Canada") 

David  Basskin 

(CMRRA), 

Dave  Betts 

(socan) 

call  368-6638 

Sunday  February  19th 
2:00pm 

in  the  Rotunda,  Main 
Floor  Metro  Hall  5b  John 
St. 


the  innis  herald:  february  1995. 


